
 

ISSUE 41 | WHOTOPIA | 1 



 

2 | WHOTOPIA | ISSUE 41 

 

 

 

 

 

 

 

 

 

PUBLISHER 

Pencil Tip Publishing for Jigsaw Publications 
 

SENIOR EDITOR 

Bob Furnell  
 

CONTRIBUTING EDITORS 
Jez Strickley, Richard Peevers 

 

DESIGN & LAYOUT 
Bob Furnell 

 

GRAPHIC DESIGN 
Jack Drewell, Alex Lydiate 

Robert Carpenter 
 

COVER 
Jon W Huff [Artwork] 

 Robert Carpenter [Cover] 

 

WHOTOPIA LOGO 

Robert Carpenter 
 

CONTRIBUTORS 

Ian McLachlan, Reecy Pontiff, Daniel Tessier 
Greg Maughan, Aidan C Matear 

Bob Furnell, James Silvester, Jez Strickley 
Dave Etches, Stacey Smith? 

John Swogger, Tony J Fyler 
 

DISTRIBUTION 

Pencil Tip Publishing 
 

WEBSITE 

www.whotopia.ca 
 
 

All material herein © 2022 Pencil Tip Publishing. No part herein may reproduced by any means in whole or part 
without the written permission of the publishers.  Opinions expressed within are those of the authors and do not 
necessarily reflect those of the publisher.  Issues are made available to download free in PDF format for Adobe 

Acrobat Reader. Ad rates available upon request.  Whotopia is published by Pencil Tip Publishing. 
No part herein may be reproduced in any form without prior written permission from the 

editor and/or publisher. Whotopia is a non-money making entity and derives no financial gain through 
the publication of each issue.  No attempt is made to infringe upon any existing related copyrights.  

Doctor Who, Torchwood, Sarah Jane Adventures, Class are copyright BBC. 

Bob 

ON THE FRONT COVER 
 

The TARDIS breaks through the wheel of time and travels through the 
dimensions of time and space.   

Front and back cover art designed by Jon W Huff. 
Cover by Robert Carpenter. 

INSIDE THIS ISSUE 
 

From The Editor               2 

Unravelling A Classic: The Edge of Destruction       4 

Keeping The Eighth: A History of the EDA Novels       10 

Power of the Doctor Reviewed         16 

Oh Brilliant! Or, How I Learned To Stop Worrying and 
 Love The Thirteenth Doctor Era        22 

The Whittaker Years: Just The Good Bits        28 

On Character: Kate Lethbridge-Stewart        32 

Interview: James Silvester         34 

The Vault           37 

What The Fans Think: Torchwood: Greeks Bearing Gifts       40 

Who You Build #9          42 

Who Were The Family of Blood?         46 

What The Fans Think: The Sarah Jane Adventures: 
 The Mad Woman In The Attic        50 

The Cybermen: Destiny Part Five         54 



 

ISSUE 41 | WHOTOPIA | 3 



 

4 | WHOTOPIA | ISSUE 41 



 

ISSUE 41 | WHOTOPIA | 5 

I count myself as one of the fortunate viewers of Doctor Who in 
that I have basically seen it all from “An Unearthly Child” to “The 
Legend of the Sea Devils.”  During that time obviously I have 
enjoyed some eras of the programme more than others for a 
whole variety of different reasons. Now while I would admit my 
Top 10 Doctor Who stories of all time would all be from the 
Hartnell era, there are many other stories outwith that time 
period that I have also enjoyed. In fact, there is no Doctor Who 
episode in which I can’t see some merit.  
 
It is said by some that the first Doctor you see tends to end up 
being your favourite and I would say that I definitely fit that 
stereotype. I would also have to say that if the first Doctor I had 
encountered was anyone other than Hartnell, I think that I might 
not be such a fan of the programme as I still am to this day. It 
would be like Star Trek, Sapphire and Steel, The To-morrow 
People and others – programmes that I watched and enjoyed but 
would not have  gone out of my way to ensure that I never 
missed an episode, unlike I would always do with Doctor Who.  
 
But that is not to say that I have always enjoyed an episode on its 
original transmission. I remember when “The Edge of 
Destruction” was originally shown in 1964 I wrote to Junior Points 
of View, a programme for  younger viewers which featured a 
range of opinions on then current BBC programmes. It was the 
first time that I had done that, and I eagerly awaited to see if my 
letter was read out. It wasn’t. In it I had complained about “The 
Edge of Destruction.”  I felt that nothing much had happened in 
the episode compared to the previous one, which had been the 
climax to the Dalek serial. That ending had been extremely 
exciting and I was looking forward to either more thrilling 
adventures in history or on some alien planet. Instead, what the 
viewers got were the four occupants of the TARDIS squabbling 
with each other. I was somewhat surprised by that, as I thought 
that the four travellers had begun to come together as a group in 
the course of their two previous adventures.  
 
I have been able to view “The Edge of Destruction” quite a few 
times since its original transmission: firstly, on VHS video then on 
DVD. Hopefully there will be a time in the near future where I 
shall be able to watch it on Blu-ray as well, along with the other 
surviving episodes of that ground-breaking first season. 
 
Needless to say, that my views on the story have changed 
considerably over time. I would probably rate it now as one of my 
top twenty stories of all. But why do I like it so much? 
 
Firstly, I would have to say that I prefer TV drama that is more 
rooted in theatre than in film. The most recent series of Doctor 
Who have been very filmic with fantastic special effects and high 
production values, but I would argue that the stories themselves 
have not been as good as they were in the days when the budget 
for stories were severely limited. 
 
Back in its earliest days Doctor Who was much more rooted in 
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theatre and this story illustrates it better than most. The 
story could so easily have been transferred to a theatrical 
stage with very few changes. The main focus of the story is 
on the four main characters and the TARDIS itself. The space 
and time machine is very much a character in her own right, 
something that was not really explored again until the 
episode “The Doctor’s Wife.”  The TARDIS is a presence in 
the story and is the reason for the 
whole adventure taking place at all. 
 
Over time there have been several 
reasons given as to why the story was 
written in the first place. It has been 
argued that all the preparations that 
were needed to start work on “Marco 
Polo” had not been carried out in time, 
so that the producers could follow the 
Dalek tale with the first episode of 
“Marco Polo.”  There was space for 
two episodes to fill the gap between 
the second and fourth serial so David 
Whitaker as story editor had to write these two episodes 
himself so that the unfolding adventures of the Doctor and 
his companions could continue without a break. 
 
Others have claimed that there was always the intention for 
this story to be made. In its earliest days, the show always 
seemed to be living with the threat of cancellation hovering 
over it. With the two-part “Edge of Destruction” it meant 
that Doctor Who had thirteen episodes – a reasonable 
number for an ongoing serial. Thankfully, it continued to be 
commissioned after its initial thirteen as it was the original 
intention to produce a serial that lasted for at least fifty-two 
episodes. 

These first thirteen episodes were released together on DVD 
in a boxset and in a way, they represent one of the original 
concepts of the programme: with one adventure set in the 
past, one set in the future on an alien planet and the third 
one set sideways in time and space. Unfortunately, this 
third kind of adventure was more difficult to do effectively 
and only appears infrequently in stories such as this one, 

“Planet of Giants,  The Celestial 
Toymaker” and “The Mind Robber.”  
All of which I would rate very highly. 
 
The basic story of “The Edge of 
Destruction” is quite straightforward. 
The Doctor, in a renewed effort to 
return the two teachers to their 
correct place in space and time, 
presses the “Fast Return Button” 
However due to a faulty spring the 
button does not return to its original 
position after having been pressed. 
This means that the TARDIS is heading 

for the beginning of the universe and unless the button 
returns to its resting place in time, not only will the TARDIS 
be destroyed but also its inhabitants. So, the TARDIS, which 
is determined to survive,. sends out clues to the passengers 
that all is not well and needs to be put right. 
 
The episode begins with a loud explosion and the crew 
being thrown to the ground. They come to and begin to act 
very strangely as if they don’t know where they are. These 
early scenes are atmospheric and are helped by the really 
weird and unsettling library music which accompanies them. 
Susan notices that her grandfather has a knock on the head 
and goes away to find a bandage for him. This is an unusual 

The two notorious scissor scenes (left & right) 

The story could so 

easily have been 

transferred to a 

theatrical stage with 

very few changes. 
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futuristic bandage which she cuts from a roll of material 
using a pair of giant scissors. One of the most unsettling 
scenes in the whole of Doctor Who is where Susan is seen 
threating Ian and then later on Barbara with these scissors. 
 
Verity Lambert, the producer, got into trouble over these 
scenes because it was felt that it was 
wrong in a programme aimed at young 
people to have threatening scenes 
using household objects in case a 
member of the audience repeated 
what they saw in real life. So, 
menacing someone with a futuristic 
weapon like a ray gun was all right, but 
menacing someone with a pair of 
scissors was definitely taboo.  
 
One of the problems that the 
scriptwriters had with Susan was the 
tension between making her relatable 
to the younger audience by letting her 
behave like an ordinary teenager and emphasising that the 
character was an alien. Carole Ann Ford has repeatedly said 
that she was disappointed with the way her character had 
turned out and very much would have wanted her alienness 
to be accentuated. I would agree totally with this. The 
audience already had two characters to identify with in Ian 
and Barbara, although before William Russell and Jacqueline 
Hill were cast the intention had been to make them much 
younger. I feel that in the scissor sequences in particular 
Carole Ann Ford is at her alien best. 
 
Over the course of the first episode of the story much 
discussion is given over to what has actually happened. The 

doors open but there is nothing outside. On the scanner the 
Doctor sees pictures from the places he visited. Could it be 
that some unknown presence had entered the ship? As far 
as I was concerned, this was the most likely solution to the 
problem of why these strange things were happening. 
Indeed, David Whitaker could have gone down this route by 

concluding the second episode with 
the alien presence, by some clever 
means, being able to leave the TARDIS 
and her crew in peace. Perhaps this 
was an invisible alien mind who had 
stowed away on the spaceship having 
got in when the doors were open, and 
waited  to try and  learn about the 
strange beings within. 
 
Just in the same way that two different 
directors directed the first Dalek serial 
– Christopher Barry and Richard Martin 
– the same was true for this serial. The 
episode “The Edge of Destruction” in 

the hands of Richard Martin was rather different in mood 
and tone to its successor, helmed by newcomer Frank Cox. 
However, unlike some fans, I did not find the two episodes 
jarring in any way. The story constantly changed tack as it 
went along, I have always found that part of its charm 
reinforced by Ian’s comment that the Doctor can behave 
like the “perfect butler” moments after he had been overly 
aggressive towards the two teachers.  
 
I find it interesting that at one point in the narrative the 
Doctor was convinced that these strange happenings were 
because Ian and Barbara had sabotaged his ship – with the 
intention of blackmailing him into taking them home. As a 

Susan is seen 

threating Ian and 

then later on 

Barbara with these 

scissors. 
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result of their behaviour, he was going to drop them off at 
the next place the TARDIS landed, wherever it was. That 
comment produces a forceful reaction from Barbara in 
particular, who claims that the Doctor would have died in 
the Stone Age adventure had it not 
been for the two schoolteachers. 
 
I have always regarded Barbara 
Wright as one of the best and more 
fully fleshed out characters in the 
whole show. She was a true 
humanitarian having a soft caring side, 
but she could be a tough ‘cookie’ at 
times too as was demonstrated very 
much in this serial where Barbara was 
the one wo really solved the puzzle at 
the heart of the adventure. She picked 
up on the clues the TARDIS had been 
trying to give them. It was interesting 
to reflect on the fact that David Whitaker chose not to make 
science teacher Ian the decoder of the messages, rather 
than history teacher, Barbara. 
 
I was rather surprised when I read many years later that at 
one point the production team would have been quite 
happy to lose Barbara and keep Ian which was quite the 
reverse of what happened later on when the production 

team would have been quite happy to lose Ben and keep 
Polly. Thankfully for story reasons it was better that the two 
couples left together.  
 

For me, the story’s second episode, 
“The Brink of Disaster” has two 
standout moments. Firstly, there is the 
soliloquy that the Doctor delivers 
straight to camera. It is powerful and 
beautifully delivered as always by the 
brilliant William Hartnell. The second 
scene is where things have got back to 
normal, and the Doctor has a quiet chat 
with Barbara. To begin with she is 
believably sulky but in the end the 
Doctor, by his charm, manages to win 
her over. He admits that he has 
underestimated her and really values 
what she brings to the TARDIS team. By 

the end of the episode the group have bonded far better 
than before and although there will continue to be 
differences between the Doctor and the two 
schoolteachers, the Doctor will get along much better with 
his companions in future. 
 
This is where I feel Chris Chibnall misunderstood the 
Hartnell era when he decided to have the Doctor and three 

I have always 

regarded Barbara 

Wright as one of the 

best and more fully 
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characters in the 

whole show.  
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companions. They were not so different from one another, 
and they rarely squabbled and had differences of opinion 
with the thirteenth Doctor. But I suppose the Doctor’s ‘fam’ 
wanted to be her travelling companions whereas Ian and 
Barbara were forced to travel with the Doctor. I have always 
found it more interesting to have companions that are 
‘trapped’ in the TARDIS, rather than those who can journey 
in the time machine between trips back to their normal 
lives. 
 
I also like my Doctor to be a flawed individual. Someone 
who doesn’t have all the answers and who has to rely on his 
companions for help now and again. The first Doctor knew 
he could not control his ship. He was not all powerful and all 
knowing. But he liked to think he was, and this basic 
insecurity was one of the reasons he lashed out at the 
schoolteachers – to coverup for his own weaknesses.  
 
Over the course of the adventures of the original Doctor 
changes quite a lot and becomes a more sympathetic 
character and more understanding towards the human 
beings he encounters. But at the same time, he remains an 
alien. Someone whose views do not always line up with the 
accepted human point of view. Sadly, in our society at this 
time there are some groups within it who are convinced 
that not only are they right on certain political and social 
issues, but they are also keen to ‘cancel’ anyone who offers 
an alternative point of view. This means that sadly there are 
certain people who are unwilling to say what they truly feel 
on prominent issues. To me this is tragic because often the 
most effective solution to a problem is where ‘people meet 

in the middle’ and are 
prepared to say something 
like -  ‘While I don’t accept 
your argument I accept that 
you have the right to state 
it.’  After all, even the 
Doctor does not have a 
monopoly on the right thing 
to do as he demonstrated 
very well in “The Face of 
Evil.” 
 
Why does “The Edge of 
Destruction” prove to be 
such a joy to watch? Firstly, 
it gives the viewers time to 
get to know the four-time 
travellers better which was 
one of the reasons behind 
its creation in the first 
place. All four actors are 
excellent, and it is 
wonderful to spend time in 
their company alone, rather 

than them having to share screen time with other actors. It 
is interesting that in the following story, where Radio Times 
finally gave the serial a cover, William Russell was unhappy 
about the fact that he, Jackie and Carole Ann did not appear 
on said cover but two guest actors did instead!  
 
Secondly it has a weirdness about it, enforced by its musical 
score, which was very much an element of the show’s 
original DNA.  
 
Thirdly, it is great to learn more about the TARDIS which is 
generally used purely as a means for getting the crew from 
one adventure to the other. It is obvious too from this story 
that the TARDIS is “more than just a machine.”  But how 
much more?  
 
Some fans have criticised its solution to the problem, but I 
think that with the answer David Whitaker gives to the 
mystery of what is happening and why, reinforces a theme 
of the entire series. Nothing is what it first appears to be. 
For all the technology that the TARDIS on display it took a 
small thing – a loose spring – to render all that technology 
incapacitated. We may in the future depend more on the 
wonders of science and amazing inventions but - some 
disaster can easily occur which can make them inoperable. 
It is great to be able to watch “The Edge of Destruction” any 
time one likes on DVD but- that can only happen if we have 
or can afford the electricity to allow us to run the machines 
that are needed to make this happen. 
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The Eighth Doctor Adventures novels 
put the “wild” in the Wilderness Years. 
 
The 1996 Doctor Who TV movie may 
have failed to revive the show, but it 
spawned an abundance of media 
featuring Paul McGann’s Doctor, from 
comic strips in Radio Times and Doctor 
Who Magazine to an ongoing series of 
Big Finish audios. 
 
The Eighth Doctor’s stories were often 
risqué and experimental compared to 
the original TV series, and the 73 Eighth 
Doctor Adventures (EDA) novels were 
no exception. 
 
The EDAs, published by BBC Books 
between 1997 and 2005, were not the 
first novels to diverge from the tone of 
the classic show – before the TV movie, 
Virgin Publishing held the license to use 
the Doctor in prose, producing a series 
of 61 edgy “New Adventures” (VNAs) 
that paved the way. 
 
When BBC Books tapped writer Gary 
Russell to novelize the movie in 1996, 
he was busy drafting his third Doctor 
Who novel for Virgin. Russell thought 
he was acting responsibly when he 
updated his editors on a possible delay 
due to his new project, but “in fact 
what I was doing was throwing an 
enormous foot into my mouth,” Russell 
said — this appeared to be the first 
Virgin had heard of their exclusion from 
an official Doctor Who publication. 
 
Russell speculates that Virgin may have 
been very vocal in their displeasure to 
the BBC, which might have been a 

factor in the ultimate revocation of 
their Doctor Who licensing. “I thought, 
oh silly Virgin, I wonder if you’ve had 
the BBC realize there’s money to be 
made there.” 
 
Fueled by high hopes for the future of 
the franchise after the TV movie, any 
new Doctor Who novels would be 
published in-house – a completely 
financial decision by the BBC, according 
to EDA editor Steve Cole, though they 
seemed to have little idea of how to 
handle it. 
 
The EDAs were never phenomenally 
successful, but sales were steady and 
predictable in the UK, with additional 
sales in the US, Australia and New 
Zealand, according to Cole. They 
“weren’t well-loved within the BBC,” 
demonstrated by the departmental 
musical chairs the range was put 
through. 
 
The EDAs started life in the BBC 
Children’s Department, which was soon 
remedied given the adult audience and 
nature of the books, according to Cole. 
 
Because the Red Dwarf books came out 
of the Sports, Motoring and 
Entertainment Group, the Doctor Who 
novels were next lumped in with them. 
“The BBC thought well, Doctor Who, 
Red Dwarf, same thing. So there we 
were in SMEG… very appropriate,” Cole 
said. 
 
After that “we were part of ‘factual 
books,’ making 22 fiction titles a year. It 
was disheartening at times,” Cole said. 

Cole became a one-man “cottage 
industry for Doctor Who” and the only 
real base of operations for the 
franchise at the time. 
 
He instantly began burning the 
Everlasting Match at both ends. With 
little assistance, Cole edited two full-
length novels every month (both the 
EDAs and the Past Doctor Adventures 
ranges), two yearly non-fiction titles, 
and oversaw quarterly Doctor Who 
videos, audiobooks and merchandising. 
 
“I thought I’d be like a child in a sweet 
shop, but of course a child in a sweet 
shop ends up feeling sick quite quickly,” 
Cole said. “I only lasted a couple of 
years because it was just ridiculously 
hard. It’s a miracle anything got out 
there at all!” 
 
To top it off, the editor has a “slush 
pile” of book proposals to go through. 
Anyone could submit a pitch, and while 
wading through submissions was a 
huge undertaking for Cole, it was a 
boon for would-be novelists. 
 
EDA scribes such as Kate Orman, Lance 
Parkin and Lawrence Miles had 
established themselves during the 
Virgin days. A few, like Paul Magrs, had 
already been published outside of the 
franchise. But BBC Books provided 
others the ability to author their very 
first novels, such as Peter Anghelides, 
Trevor Baxendale and Lloyd Rose. 
 
“They found fans who could write, and 
who had been dying to write about 
Doctor Who,” said Rose, who was chief 

“I thought I’d be like a child in 

a sweet shop, but of course a 

child in a sweet shop ends up 

feeling sick quite quickly”  
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theater reviewer for the Washington Post when her debut 
novel City of the Dead was accepted through the open 
submission process. 
 

For the creatives of the EDA range, it was a unique 
opportunity to essentially shape the continuing story of 
Doctor Who. 
 
“The appeal of writing for them was not knowing whether 
Doctor Who was going to come back,” said author Peter 
Anghelides. “There was a certain amount of novelty… 
because we were helping to steer where the series was 
going in the only form it was then available. I imagine those 
who got involved with the Big Finish audios with Paul 
McGann felt very much the same way.” 
 
“It’s a tremendous crutch, being able to write for something 
like Doctor Who,” said Rose. “It gave you the skeleton – and 
then you put anything you wanted on it, any kind of fur, any 
kind of feathers, you could add an extra head – but you had 
the skeleton.” 
 
With 11 EDAs scheduled per year, and mere months from 
commission to an 80,000-word draft, it could be tricky to 
keep continuity consistent between books; there were 
always many preceding books in the series that hadn’t yet 
been published by the time a writer began on their own 
story. 
 
While the original manager of the range, Nuala Buffini, was 
by all accounts a fine editor, she was not a fan of the show, 

so the authors were left to hammer things out amongst 
themselves. In those early days, they had a private online 
forum where they could share ideas, continuity issues and 
early drafts. 
 
When Cole, who edited 31 EDAs and would write numerous 
stories for the Doctor Who extended universe, took the 
reins six books into the range, he essentially became the 
showrunner – as would his successor Justin Richards – 
plotting out overarching storylines and characterizations. 
Cole “had a difficult job, effectively both playing brand 
manager and herding all us cats at once,” said author 
Jonathan Blum. “He tends to get overshadowed by the 
spectacular stuff [author] Lawrence Miles did, but I think 
Steve played a vital role in steering a course between 
Lawrence's more berserk bits of edginess and the kind of 
heart[...] kept central in the series.” 
 
And unlike writing for previous Doctors, authors of the EDAs 
had to develop the Eighth Doctor’s character with precious 
little source material. 
 
“With McGann there was a whole scattergun of personality 
chucked at him,” said Cole. “Some [authors] liked the idea 
of the Doctor being half-human, some people thought that 
was terrible and an atrocity that should never be referred to 
ever again. Some people liked the kiss, some people wished 
that that had never happened. So trying to get everyone 
pulling in the same direction was tricky in those earlier 
months.” 
 

“Nobody’s version of the 

Doctor is particularly 

consistent from book to 

book.” 
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Gary Russell, who also penned an EDA, saw the challenge. 
“You've got all these different writers who are all creating 
an Eighth Doctor that we’d only ever seen for 90 minutes in 
a TV movie,” he said. “Nobody’s version of the Doctor is 
particularly consistent from book to book.” 
 
Even physical descriptions could be at odds – the Doctor’s 
eye color often changed between stories, sometimes even 
within a single novel. 
 
The authors did seem to generally describe him as a tall 
fellow, though. Cole met the man himself upon the actor’s 
first return to the role for an audiobook in 1998, and found 
out first-hand that McGann is actually one of the shorter 
portrayers of the Doctor. 
 
Fortunately, “that didn’t seem to matter for the book 
purposes, because he wasn’t coming back on TV,” Cole said. 
“Just because Paul McGann is five-nine doesn’t mean the 

Eighth Doctor is.” 
 
In an attempt to coordinate, “McGannerisms” were often 
discussed on the authors’ forum. Kate Orman took this 
opportunity to fall down a rabbit hole. 
 
“I developed an enormous crush on Paul McGann, which 
meant I immediately started tracking down every movie 
he'd ever been in! In those days, which meant combing the 
local video rental stores for films like The Monk, The 
Rainbow, Paper Mask […] and of course the classic Withnail 
and I.” Orman said. “So it was too easy to learn Paul's 
mannerisms, the way he spoke and moved.” 
 
“The television movie was such an exciting event,” Orman 
said, and she and her co-author Jonathan Blum carried that 
enthusiasm into their version of the Eighth Doctor in 
Vampire Science, the second book in the series. “In the 
movie he's like an embodiment of Life, like a phoenix born 
out of his own ashes[…] a Doctor who's very energetic, 
vigorous, and intense.” 
The EDAs took the Doctor’s story in directions the classic TV 
show never could nor would. 

 
Much like the classic TV show, the EDAs straddled genres, 
but they often added a heavy element of fantasy as well. 
 
“They’re very much of their time,” said Gary Russell. “Magic 
realism was starting to take hold of young adult books, and I 
think [the EDAs], particularly once the likes of Paul Magrs 
came along, grabbed that with both hands and went, we 
can do this with Doctor Who as well.” 
 
In the era of The X-Files, Cole wanted the novels to move 
away from classic foes. “I felt it was far more interesting for 
the books to start creating their own 
mythology 
than going 
back to the 
past.” 
 
“I thought 

the 
[Virgin 
books] 
did a 
good 
job of 

revisiting all the Doctor Who 
lore,” said author Trevor Baxendale. “I thought the Eighth 
Doctor books, their role was to forge ahead.” 
 
In fact, once continuity got too thick on the ground within 
the EDA range, Steve Cole and Peter Anghelides made 
Doctor Who history by destroying Gallifrey for the first time. 
 
“You were able to do stuff like that without asking for 
permission, because there was no one to ask permission 
from… Doctor Who was a dead program and it had been for 
ten years by then,” Cole said. 
 
Co-writer Anghelides called the destruction of the Doctor’s 
homeworld in The Ancestor Cell “a necessary evil,” but Cole 

“I thought the 

Eighth Doctor 

books, their role 

was to forge 

ahead.” 
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gleefully declared, “I was happy to trash it. I hate Gallifrey.” 
 
The EDAs also reinforced amnesia as a hallmark of the 
Eighth Doctor, which Cole joked, “he seemed quite prone 
to.” 
 
When seasoned Doctor Who author Justin Richards, now 
armed with a team to assist, took the helm from Cole, the 
obliteration of both Gallifrey and the Doctor’s memory were 
used as a soft reboot for the series. 
 
Said Anghelides, “Steve had a pretty good idea about how 
he wanted things to finish off for that particular part of the 
story,” and knew he’d be handing over the reins as 
showrunner and editor to Richards. “In order to give Justin a 
completely clean slate, which Justin fancied… we knew we 
were going to dispose of or at least play down some of the 
continuity-heavy elements like Gallifrey.” 
 
Richards’ new course for the series inspired Jonathan Blum, 
who’d co-authored three EDAs at this point. 

“I think the document that Justin Richards wrote up when 
he took over, about how the essence of Doctor Who lay in 
adjectives rather than nouns – not continuity, but the 
unique ways in which the Doctor approached situations,” 
recalled Blum, “was right up there with ‘never cruel or 
cowardly’ in terms of being hugely influential on the shape 
of the series. He cleared away a lot of the Gallifrey 
complexity and introversion which we were in danger of 
falling into, and got the series centered back on the Doctor 
as a character.” 
 
Throughout the series, the EDAs continued the provocative 
tradition of the VNAs, aimed at a mature audience and able 
to include more adult content than the classic TV series. 
 
“Now the books were set in the real world and not in a 
children’s show,” said Lloyd Rose, “so there was much more 
freedom.” 
 
“The BBC books are probably a little bit more reserved… 

than the Virgin New Adventures,” said Trevor Baxendale, 
but compared to the show “there were definitely things 
there that were a bit racier, a bit harder-edged, more 
violent.” 
 
“The TV show had always existed in a slightly strange world 
in which adult romance and sexuality were almost… 
completely absent,” said Kate Orman. “With the shift from 
the small screen to print and to an adult audience, it made 
sense to acknowledge that commonplace area of life.” 
 
Those were “well-established in the books by the time the 
BBC decided to take over the line,” Orman said. “Aunty [the 
BBC] had mostly let Virgin get on with it, though they had 
objected to certain content.” 
 
“I think the EDAs may look a little bit cautious these days, on 
matters of sex and representation and politics,” her co-
writer Jonathan Blum said, “but I'm always reminded of how 
things could have gone, in terms of them being heavily 
sanitized or just plain not engaging with the wider world.” 

In many ways the EDAs were a product of their time and 
demographic. Modern readers will encounter problematic 
content like racism and misogyny. But the series was quite 
progressive in other ways, presenting Anji, one of the first 
Doctor Who companions of color, and queer characters. 
 
Companions Samantha Jones and Fitz Kreiner were both 
established as bisexual in the books, though that sort of 
elbow room was not a given at the beginning. 
 
“When we got our initial briefing about the EDAs from Nuala 
Buffini, we were told that they'd be pulling back on the 
adult content from the [VNA] range, and we were worried 
that this would lead to total erasure of all gay characters,” 
said Blum. Fortunately, his conscious decision to blatantly 
present the young, teenage activist companion Sam as 
queer from the get-go in Vampire Science made it to print. 
 
Later, Fitz Kreiner creator Cole made room for the 
companion’s bisexuality in his character outline. 

“...the EDAs may look a little 

bit cautious these days, on 

matters of sex and 

representation and politics”  
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“It was just one of many character 
things I included there for authors to 
run with if they wanted to,” Cole said. 
“I think it became understood over 
time that Fitz was bi and definitely had 
feelings for the Doctor. And I think the 
Doctor fell for him too.” 
 
Ironically, even as the expanded 
universe of the Wilderness Years paved 
the way for the progressivism 
of the 2005 series, the 
announcement of the TV 
show’s renewal spelled the 
end of an era for Doctor Who 
authors. 
 
When the show was 
reinstated, the BBC had no 
interest in continuing the 
stories of past Doctors, 
preferring to move forward 
with Christopher Eccelston’s 
Ninth Doctor. The EDAs and 
PDAs were canceled, and 
production of Doctor Who 
novels scaled back significantly 
from 22 titles per year to 
three. The EDA editorial staff 
were tapped to write the first 
three books in the new series, 
but some of the authors in the 
stable saw the end of their 
novel-writing careers with 
Doctor Who. 
 
“You’re going from using 20-
odd writers a year to three. 
You’re not going to get as 
many slots coming your way,” 
said Baxendale, who knew he 
was fortunate to write three 
of the new tie-in novels. 
 
The direction of the books for the 2005 
series became more conservative as 
well. “It had to be very much family 
accessible,” said Baxendale. “It had to 
be a book that a parent could read to 
their child at bedtime.” 
 
After the EDAs, Lloyd Rose would never 
write another novel, though she did 
pen one Eighth Doctor script for Big 
Finish. “When the show started up 

again and the BBC said, ‘oh my god we 
can make money from these things,’ it 
changed the whole line of the books. 
They weren’t interested in me 
anymore.” 
 
Geography may have played a part in 
Kate Orman and Jonathan Blum’s 
exclusion from the new novels. “We 
were told by Justin [Richards] that the 

new-series books were going to be 
done by people who could go in to 
Cardiff and get briefed by the 
production team in a secure fashion,” 
said Blum. As he and writing partner 
Kate Orman were based in Australia, 
“that basically killed our involvement 
stone dead for years.” 
 
But many EDA authors continued 
writing short stories for Big Finish 

audios, and Peter Anghelides recently 
became the producer of that “Short 
Trips” series. Steve Cole took over from 
Justin Richards as consultant editor-at-
large for Doctor Who with BBC Books in 
2017. Gary Russell seems to have been 
involved in every form of media the 
Doctor Who universe has to offer. Kate 
Orman will at long last be back in the 
Doctor Who novel game with a Second 

Doctor audiobook from Big Finish 
in 2023. 
 
Fortunately, much like forebear 
Terry Nation and his Daleks, the 
writers maintained the rights to 
the characters they created for 
the EDAs. 
 
For example, Paul Magrs had 
imported Iris Wildthyme from his 
original fiction, and since her EDA 
debut she’s been featured in 
numerous Big Finish audios, and 
has her own ongoing series from 
independent publisher Obverse 
Books. Blum and Orman have 
licensed some of their EDA 
characters for use, like Vampire 
Science’s Captain Adrienne 
Kramer, and Blum will likely 
feature her in an upcoming novel 
co-authored by EDA and Virgin 
alum John Peel in the Lethbridge-
Stewart series. 
 
The EDAs may have been 
influential on the new TV series, 
but along with their comic strip 
and audio play cousins, they are 
hardly ever acknowledged by the 
“cinematic universe.” This never 
fussed Steve Cole, though. 
 

“The lovely thing about fans is that 
they will always find a reason to explain 
it. It invites the participation of the 
readership and that’s a really beautiful 
thing.” 
 
Thank you to Kenny Smith for his 
invaluable assistance on this piece. 
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“The Power of the Doctor” is 
Doctor Who's biggest event for 
some time. It's been given the 
honour of representing the BBC's 
centenary celebrations. It marks 
not only the end of Jodie 
Whittaker's tenure as the Doctor, 
but also the end of Chris 
Chibnall's time as showrunner, 
and indeed the change of pretty 
much the entire creative staff on 
the series. It is, like “The End 

of Time” and “Twice Upon a 
Time”, a full stop before a new 
cast and crew take over to 
reinvent the series once again. 
Except that this time, it's not so 
much the new coming in as the 
old coming back. 
 
The promise of the future always 
threatens to overshadow a 

Doctor's regeneration story, and 
this has never been truer than 
now. With the Whittaker/
Chibnall era being so contentious 
among fandom, and having had 
a mixed reception from viewers 
and critics, there was always 
going to be a lot riding on the 
finale, but those last few 
moments and the brief teaser for 
the sixtieth anniversary 

have threatened to overshadow 
Jodie's swansong completely. 
 
So, let's get this out of the way 
first. I'm not terribly keen on the 
idea of the Doctor regenerating 
into an earlier incarnation as a 
way to bring back lost viewers. It 
strikes me as backwards looking 
in a programme that has always 
moved forward. Tennant's return 

is also stealing the thunder Ncuti 
Gatwa as the actual new Doctor. 
That said, if there's ever a time 
you can get away with this sort 
of thing, it's during a big 
anniversary event, before tidying 
it all away and carrying on 
forward. 
 
Enough with the future. 

Back to the present. 
 
In many ways, “The Power of the 
Doctor” exemplifies much of the 
Chibnall era's strengths and 
weaknesses. It's a noticeably 
clear case of Chibnall using his 
standard trick of chucking 
everything at a script and seeing 
what sticks, regardless of how 
much sense it makes. This isn't 
necessarily a terrible thing, and 
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certainly isn't unusual for Doctor 
Who, but it takes a certain verve 
and panache to pull off. In “The 
Power of the Doctor”, to his 
credit, Chibnall pretty much 
manages it. While the special – 
at almost ninety minutes, one of 
the longest in the series' history 
– is inarguably messy, confusing 
and indulgent, it's also 
tremendously fun and 
entertaining. As such, it's hard to 
fault it as a celebratory episode, 
although it works far better as a 
celebration of Doctor Who than 
the BBC as a whole. Indeed, it 
looks very much like Chibnall is 
trying to get in as many elements 
from the series' past as he can 
and leaving nothing for Davies 
and the actual anniversary. 
 
Where it definitely works is as a 
joyous celebration of Doctor 
Who's twentieth century history 
– commonly called Classic Who. 
There's a lot here that originates 
in the last couple of years, or 
prior to the programme's great 
comeback. (Indeed, the central 
plot, once we get to it, is 
basically the same as the 1996 
TV Movie, which receives several 
nods along the way.) Yet, for all 
the focus on the good ol' days of 
pre-2005, the story is also very 
derivative of RTD's work. The 
details draw on earlier stories, 
but the dazzle and the 
substance, from the Master's 
uproarious dance number to the 
Doctor's unhappiness at going so 
soon, belong squarely in the 
2005-10 era, and often to RTD's 
less effective indulgences than 
his best work. 

As such, the special is a triumph 
of style over substance. Doctor 
Who rarely makes perfect sense 
as a narrative, and Chibnall 
mostly gets away with it here by 
leaping from set piece to set 
piece quickly enough that we 
don't notice. The opening on the 
space train is spectacular, setting 
the scene for some truly 
exceptional visual effects. The 
Cybermasters are back, along 
with the Master himself, with no 
explanation for how they 
survived certain doom in “The 
Timeless Children,” but it was 
ever thus. From then on we 
jump from one seemingly 
unrelated plot point to another – 
defaced masterpieces, noble 
Daleks, miniaturised 
seismologists and more. “Do I 
get a prize if I guess how it all fits 
together?” asks the Doctor, and 
she's got a point. 
 
There are plenty of elements 
that had promise but could have 
been excised altogether to 
streamline the plot. The concept 
of a Dalek choosing to aid the 
Doctor against its own people is 
brilliant. It's not entirely original 
either – there've been more than 
a couple over the years – but this 
Dalek isn't insane or 
malfunctional. Instead this rather 
eloquent pepperpot has come to 
the reasoned conclusion that the 
Dalek mission is no longer 
meaningful. It's a fascinating 
idea, but it's thrown away as just 
a method to get the Doctor into 
the Dalek base, and even that 
isn't really necessary to the story. 
 

“Doctor Who rarely 

makes perfect sense 

as a narrative, and 

Chibnall mostly gets 

away with it here by 

leaping from set 

piece to set piece.”  
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There are a few elements like 
this that just frustrate. Dan is 
written out in the first five 
minutes, and while his decision 
to leave makes perfect sense, it 
makes his presence pointless. I 
assumed he was somehow going 
to be drawn back into events, 
but no, he's purely there as 
window dressing. Why not write 
out John Bishop at the end of 
the previous special and allow 
his exit to make an impact? 
Equally, it's lovely to see Bradley 
Walsh back as Graham, but why, 
was he there in the first place? 
Jacob Anderson remains a class 
act as Vinder, but he really has 
no purpose to the plot and 
seems like a leftover from an 
earlier draft of the script. 
 
Yet so much of the special, while 
equally arbitrary, works so well. 
The much-hyped return of 
Sophie Aldred as Ace and Janet 
Fielding as Tegan is a perfect way 
to honour the classic series and 

give a little something to old 
school fans. While neither Aldred 
nor Fielding were ever the 
greatest actor to grace British 
television, they slip back into 
their roles beautifully, no doubt 
thanks to all their intervening 
work with Big Finish. While there 
are a few specific references to 
past stories, it's mostly fairly 
broad strokes that will mean 
something to the more casual 
viewers of the 1980s, and no 
time is spent worrying how this 
all fits with the expanded 
universe material. (Big Finish will 
get a few dozen box sets out of 
this over the next few years, no 
doubt, so I'm sure they don't 
mind.) 
 
With so much publicity around 
the special, it's amazing just how 
much was kept secret. Bringing 
back David Bradley, Peter 
Davison, Colin Baker, Sylvester 
McCoy and, for only his third TV 
appearance as the Doctor, Paul 

McGann, was a wonderful touch, 
and the twin approaches of the 
Doctor's subconscious mind and 
her hologram interface taking 
earlier forms meant that the 
actors' inevitable ageing didn't 
matter. In the final moments, we 
get that delightful get-together 
of former companions, most 
remarkably with William Russell 
returning, aged 97, to play Ian 
Chesterton one last time. (To my 
mind the one thing desperately 
missing from the fiftieth.) It 
would have been nice to have a 
companion of the Sixth Doctor 
involved to allow Colin Baker a 
proper farewell (Mel was at the 
meeting, so she clearly got back 
to contemporary Earth 
somehow), and Tom Baker was 
missed, but then he's getting on 
these days. Still, these inclusions 
would have made a ridiculously 
busy story even busier. 
 
“The Power of the Doctor” is, 
primarily, a Master story, with 
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the villain once again backed up 
by the Cybermen, which seems 
to be a standard pairing now. 
The return of Ashad, the Lone 
Cyberman, is both pointless and 
fairly inexplicable, and the 
Daleks are, frankly, surplus to 
requirements. When it comes to 
the Master himself, though, this 
is one of the strongest and most 
unsettling battles in years. 
Dhawan's manic style as the 
Master may not be to everyone's 
taste, but he puts in a magnetic 
performance here, seething with 
barely contained rage. His plan, 
seeing him finally steal the 
Doctor's body and remake her in 
his image, is both a bizarre 
extrapolation from previous 
plans and absolutely in keeping 
with his progressively more 
deranged obsession with the 
Doctor. His desires to stop being 
himself and take the Doctor's 
place, yet also to trash her 

reputation, are seemingly 
contradictory yet sum up his 
obsessive attitudes to the 
Doctor. 

 
Regenerating the Doctor into the 
Master plays with the audience's 
expectations in a wicked way. We 
came here for a regeneration; in 
the end, we got three, and none 
of them were what we were 
expecting. This is, perhaps, the 

best legacy of the Timeless Child 
retcon: with as many 
regenerations to play with as you 
like, the concept can be messed 
around with and pulled in new 
directions. Sadly, in an episode 
so busy there simply wasn't 
much time to dwell on the 
Doctor-Master or his cosplay 
crusade, just as there was little 
time to explore him posing as 
Rasputin. Again, this seems 
entirely pointless to the plot, 
merely there as a set-up for a set 
piece, which at least suits the 
Master's grandstanding style. 
(Had he merely taken Rasputin's 
place, or was he always the real 
Rasputin? Has the Master been 
shagging his way through the 
Russian aristocracy?) Given that, 
why set the historical segments 
in 1916, rather than 1922, which 
would have at least matched 
with the centenary event? 
 

“While there's a focus on 

the Master-Cybermen 

pairing from “The 

Timeless Children,” 

there's virtually no 

exploration of the central 

revelation of that story.” 
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While there's a focus on the 
Master-Cybermen pairing from 
“The Timeless Children,” there's 
virtually no exploration of the 
central revelation of that story. 
The alien energy being (the 
Qurunx, according to the 
subtitles) initially appears as a 
young girl, hinting that perhaps 
we're seeing yet another version 
of the young Doctor. This is 
nothing more than an aside, a 
seemingly accidental 
misdirection, and the only other 
nod towards this plotline is the 
brief appearance of Jo Martin as 
a form for the Doctor's 
hologram. It makes little sense in 
story terms, but she owns the 
scene as soon as she strides in, 
and it would have been remiss to 
not include her. Yet so much of 
the Whittaker Doctor's story is 
left unresolved after the events 
of Flux. Previous showrunners, 
RTD in particular, left plot 
threads dangling when they left, 
but never as carelessly or 
brazenly as this. Still, we were 
spared the rumoured reveal that 
Vinder and Bel's baby was 
actually the Doctor, which is a 
blessed relief. 
 
The focus is more on the 
personal for the incumbent 
Doctor, and her faithful 
companion. Yaz is the first 
companion to stick with the 
Doctor through an entire 
regeneration from start to finish 
(side trips excepted), and their 
bond has become the core of the 
series, albeit more through the 
actors' chemistry than writing. 
Both Whittaker and Mandip Gill 

are excellent here, with the latter 
showing just how talented she is 
and how strong a companion Yaz 
is when given the chance. After 
many adventures refusing to let 
her friends in and trying to keep 
control of her own destiny, the 
Doctor is left helpless and is 
forced to rely on her friends to 
restore, Yaz especially.  

 
Whittaker herself gives some of 
her best work as the Doctor. She 
is, like McCoy and Davison, far 
better in the quiet, heartfelt and 
thoughtful moments than in her 
frequent manic excitement. 
Faced with her mortality in a way 
that she's never had to before, 
her Doctor is vulnerable but 
defiant. Sadly, with so much else 
going on, Whittaker is almost 
sidelined in her own farewell 

story. When Moffatt had to 
tackle both the fiftieth 
anniversary and Matt Smith's 
exit, he wisely kept them to two 
separate episodes. Here, all the 
pomp and celebration obscures 
Whittaker's last hurrah.  
 
Fortunately, her final scenes, 
after the Master's abrupt and 
spiteful attack following his 
defeat, are excellent. While there 
are, as mentioned, hints of 
Tennant's departure, it's a far 
quieter, nobler goodbye. Quite 
rightly, the focus is on how her 
impending death affects her 
relationship with Yaz. Their last 
moments, sat upon the TARDIS, 
watching the universe and eating 
ice creams, are rather beautiful, 
and all the better for being 
understated. I'm not alone in 
wishing we could have finally 
seen the two kiss, but then, this 
was a different sort of romance 
for the Doctor, far removed from 
the excitable, kiss-everything-in-
sight days of Tennant and Smith. 
Whittaker's very last moments as 
the Doctor are a spot-on balance 
between sadness and 
hopefulness, summing up both 
her version of the character and 
her time in the role. In the face 
of enormous criticism (some 
justified, much not), she has 
been a tireless ambassador for 
the show. Her final story might 
not hold up to much scrutiny, 
and unfortunately takes too 
much focus away from her as the 
star, but it goes down as one of 
the most solidly entertaining 
stories in the programme's long 
history.  

“Sadly, with so much else 

going on, Whittaker is 

almost sidelined in her 

own farewell story.” 
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The Thirteenth Doctor was always going to annoy a lot 
of fans, because as it turns out, loving one of the most 
progressively coded shows in TV history does not 
necessarily translate to an entirely progressive fan base. 
 
Before she’d even officially set foot int the TARDIS, 
swathes of fans declared the show broken by a 
showrunner having the temerity to hire a woman in the 
lead role, freely – and I need to make this clear from the 
outset – making up their own version of canon to 
declare that Time Lords couldn’t jump across the 
biological sex divide on regeneration, despite the fact 
that by then, we’d had both a female version of the 
Master (played by Michelle Gomez), and an on-screen 
regeneration of another Time Lord which not only 
changed the skin colour of the actor, but also their sex 
(the General, who went from being Ken Bones to being 
T’Nia Miller). 

 
These #NotMyDoctor idiots – forgive me, I’m not 
inclined to appease them at this point – set up a shouty 
“hostile environment” for the Thirteenth Doctor, played 
by Jodie Whitaker.  
 
Then there came the people who said they didn’t have a 
problem with the Doctor being a woman – just not this 
woman, claiming that Jodie Whitaker (who made her 
stage debut at Shakespeare’s Globe, her mainstream 
film debut opposite Peter O’Toole, Vanessa Redgrave, 
and Richard Griffiths, and who had had a strong career 
of leading and supporting roles alongside some of the 
finest actors of our age) “couldn’t act.” 
 
Then came the people who claimed that she could act, 
in other things, but that she was “let down by the 
writing” – mostly, the writing of showrunner Chris 
Chibnall, and that her Doctor “had no central 
character.” 
 
Where the first two groups of Thirteenth Doctor 

“The notion that the Thirteenth 
Doctor had no character though is 
as absurd as the assertion that no 

woman can be the Doctor.” 
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naysayers can be dismissed out of hand, the third 
group are entitled to their view, and there is 
absolutely no shortage of evidence they could deploy 
to bolster the idea of Whitaker being let down by the 
writing during her era (or at the very least, by the 
script editing).  
 
The notion that the Thirteenth Doctor had no 
character though is as 
absurd as the assertion 
that no woman can be 
the Doctor. If you’re 
reading this, you might 
well have your own list of 
her best character points, 
but we’ll take you 
through a handful in a 
moment. 
 
Why start out an appreciation of the Thriteenth 
Doctor’s era by listing all the types of people who’ve 
had a downer on the era and the reasons they state 
for it? Simple – we’re getting it out of the way, so that 
when we delve into the era properly, we’re not 
dogged at every turn by having to admit that “some 
say this or that thing about this story.” We’re clearing 
the decks, acknowledging there are people out there who 
hate the era or some aspect of it, so that we can move right 
along and travel hopefully into one of the most optimistic 
eras in Doctor Who’s history. 
 
Ready? Good, then let’s begin. 
 
From the moment she lowered her hood in the reveal video, 
the Thirteenth Doctor was obviously going to be completely 
different to everything that had gone before. Chris Chibnall, 
in choosing Jodie Whitaker for the role of the Thirteenth 
Doctor, began his time at the helm in a much bolder form 

than anyone who’d watched his work on Torchwood, Doctor 
Who, Broadchurch or more or less anything else had any 
right to expect. 
  
Where Russell T Davies is frequently given credit for his 
progressive politics, and for opening the show up to an 
omnisexual universe, and Steven Moffat absolutely paved 
the way to the inevitable breaking of the Time Lord glass 
ceiling with Missy and the General, it was Chris Chibnall who 

finally pushed the ‘Go’ 
button and gave us our first 
(and, as it happened, 
second) female incarnation 
of the Doctor. 

 
That’s a sense of boldness 
that resonated throughout 
his time on Who. 
Abandoning the Saturday 
timeslot that had become 

almost sacrosanct? No problem. Abandoning the Christmas 
specials that the first two New Who showrunners had 
carefully enshrined in the festive schedules? Blip – gone, 
replaced usually by New Year specials. And while Davies 
would add a regeneration that allowed the Doctor to remain 
himself to the canon, and Moffat, for the Fiftieth 
Anniversary, would invent a whole other ‘unseen’ Doctor in 
the John Hurt ‘War Doctor,’ forever enshrining the Doctor 
Who Numbering Conundrum in fans’ brains, it was Chris 
Chibnall who would take the most dramatic liberties with 
the canon since the days of Robert Holmes, with Jo Martin’s 
Fugitive Doctor leading to the reveal of a whole range of pre
-Hartnell Doctors, many of whom may not have been quite 
the hero we’ve come to know and love.  
 
So from a purely ‘moving the dial’ perspective, the 
Thirteenth Doctor’s era is much more significant than 
merely ‘Oh look, the Doctor’s a woman now.’ But in addition 
to that, there’s the fact that the Doctor presented as a 
woman for the first time in the show’s history, bringing in 
lots of young girls to the fandom on the principle of simple 

“The Thirteenth Doctor was 
obviously going to be completely 
different to everything that had 

gone before.” 
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representation. The idea 
that ‘if you can’t see it, you 
can’t be it’ had applied to 
Doctor Who for decades – 
except of course in cosplay, 
where there have long been 
plenty of women and girls 
knocking out some killer 
Doctor outfits. But bringing 
in Jodie Whitaker as the 
Doctor allowed young girls to identify with the character in 
a whole new way, and see themselves as potential heroes. 
Potential leaders. Potentially the cleverest person in any 
room. You can’t put a price on that, and it was Chris Chibnall 
and Jodie Whitaker who moved that representation dial, 
too. 
 
But as important as those things are, they’re meta-factors to 
some extent. The real joy about the Thirteenth Doctor era is 
in the characters and the storylines it brought to screens. 
 
The Thirteenth Doctor’s era delved into history to meet 
some of Earth’s most impressive women, like Rosa Parkes, 
Mary Seacole, Ada Lovelace, and Noor Inayat Khan – women 
(and occasionally, as in the case of Nikola Tesla, men) who 
made a campaigning, a practical, or a scientific difference. It 
also restored the long-missing sense of Doctor Who as an 

educational show, and gave 
lessons on important and 
contentious moments in 
history, from Parkes’ bus 
protest to the partition of 
India, and even to the 
febrile atmosphere in the 
time of the last Tsar of 
Russia. 
  

It also rarely shied away from concerns that live in the 
minds of the modern young audience, from the crisis of 
oceanic plastics in Praxeus to the increasing likelihood of 
planetary toxicity and transformation in “Orphan 55”. While 
its lessons may seem to older fans to have been simplified, 
over-explained, or on occasion preached right down the 
camera lens, fans who complain about this have 
fundamentally misunderstood the nature of the Thirteenth 
Doctor and her era. 
 
All of the first four New Who Doctors were to some extent 
shaped by the New Who mythos of the Doctor as the last 
survivor of – and creator of the ‘final solution’ to – the Last 
Great Time War. 
 
The Ninth was relatively newly alone in the universe, eaten 
up with survivor guilt and sublimated rage at what the 

“The Thirteenth Doctor’s era 
delved into history to meet 

some of Earth’s most 
impressive women.” 
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Daleks and the Time Lords had forced him to become.  
 
The Tenth was a mood-swinging petulant child, seeking 
every shred of brightness and reacting to it instantly, rather 
than fall into a moping self-loathing or the self-righteous 
potential evil of ‘the Time Lord Victorious.’  
 
The Eleventh was the Mad Man In A Box, friend of children, 
intrigued by mysteries to go and poke with a stick, and 
again, running towards the universe so that he could forget 
where he had been and what he had done.  
 
And the Twelfth, with his attack eyebrows and chronic self-
doubt, even forgot whether he was a good man, let alone 
quite how to be the Doctor. He got there in the end, but 
not without some serious work, and pain, and being 
haunted by the memories of what he’d done. 
 
All of these made for great Doctors for the grown-up 
viewers who understood the consequences and the 
baggage that traumatic events can leave someone to carry, 
while all of them also built enormous fan followings of their 
own for their idiosyncratic ways of ‘being’ the Doctor. 
  
But from her first words on discovering her new face – “Oh, 
brilliant!”- the Thirteenth was a Doctor for those who didn’t 
particularly carry their darkness and their baggage around 
with them. She was still absolutely the cleverest person in 
any room, but only when she had to be. She was, far more 
than most of her New Who predecessors, comfortable 
letting others take the lead and show off their light.  
 
She was self-confessedly socially awkward, even to the 
point of it being a significant character flaw when Graham 
needed reassurance from here. She could absolutely 
sometimes miss what was right in front of her nose, and 
often had to improvise wildly to solve situations, with no 
Plan B to fall back on if Plan A went wrong (as in 
“Kerblam!”). But Inner Darkness and Self-Despair? 
Notsomuch – the Doctor had done all that before they 
became her. She never cared if she was “a good woman.” In 
fact, more than any other in New Who history, the 
Thirteenth Doctor could probably have been entirely happy 
just seeing the good bits of the universe, travelling 
hopefully and letting the universe surprise her. All the 
darkness in the Thirteenth Doctor’s life was external, forced 
upon her by occasional monsters, villains, and a personal 
history of which she had no memory. 
  
In that, she was frequently the closest Doctor in New Who 
to the Classic Doctor mould – seeing sights, meeting 
people, righting wrongs and standing between the bullies of 
the universe and the people who couldn’t stand up for 
themselves. The point about which is that that style of 
Doctoring is much more intuitively accessible to children 
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than it is to grown-up fans who take the show – and 
occasionally themselves – far too seriously. 
 
You need to get in touch with your Inner Eight-Year-Old to 
fully appreciate the Thirteenth Doctor and her era. Forget 
the plot-holes your sophisticated brain falls down, that’s not 
the universe she lives in. Forget all the technobabble of the 
wibbly-wobbly timey-wimey era, that’s not her bag. She’s all 
striding about, sweeping an arm, reading her screwdriver, 
and scrunching up her face before the solution presents 
itself.  
 
That’s a much more playground-accessible Doctor-roleplay 
than all the reams of technobabble of a Tennant Doctor 
demands, or the taciturn brusqueness of a Capaldi, or even 
the explosive sight-righteousness of a Colin Baker. The 
Thirteenth Doctor is a Doctor for children of whatever age, 
but particularly for younger children. She’s the way the 
Doctor would be if they 
regenerated one morning 
and just decided they 
wanted to be free of all 
their angst. If they decided 
they just wanted to play. 
  
As we’ve said, she could still 
bring the serious, clever 
alien as and when it was 
necessary – she simply 
wasn’t bogged down by it 
most of the time. And 
where many Doctors had a companion with them to stop 
them talking to themselves, or to impress with their alien 
brilliance, the Thirteenth Doctor’s natural unit of comfort 
was the one that brings security, both on the playground 
and in life – it was the gang, the fam, the group of friends, 
each of whom had their own particular strengths when she 
needed them. This was not an alien showing off, this was a 
child having fun, but with enough people she trusts around 
her to make it safe 
. 
That’s why the overarching energy of the Thirteenth Doctor 
is simple joy. It’s childlike and boggling, just as, to some 
extent, the First and Fourth and Eighth Doctors were. It’s 
travelling hopefully, and being surprised by the wonders of 
the universe and the wonders of people. It’s being annoyed 
when the universe disappoints her and makes her have to 
grow up for five minutes at a time to put it in its place, or 
when she’s reminded that the team structure of her fam is 
not as flat as she likes to pretend it is.  
 
And, like a child, sometimes when she learns a terrible 
secret, she rejects the help of her friends and keeps it deep 
inside herself. Likewise, when it comes to grown-up 
emotions and relationships, she’s not really there for them. 

If she were, she knows where she’d direct those emotions, 
but just because she looks grown-up, that doesn’t mean 
she’s open to sexual relationships, like the one Yaz seems to 
want from her. Like all the Classic Doctors, she seems 
inherently asexual, a Doctor who doesn’t ‘dance’ like at 
least Ten and Eleven were able to do. But in Thirteen’s case, 
it feels a more fundamental part of her childlike nature 
than, say, part of any higher-minded Time Lord morality. 
She just, ideally, wants to play, to wander, to see all there 
was to see. Heavy emotional baggage isn’t something that 
interests her. 
 
Apart from being the most ‘Classic’ of the New Who Doctors 
so far, the combination of her social awkwardness, her 
cleverness, her lack of interest in sexual relationships, and 
her general sense of hyperfocused enthusiasms in the 
moment saw the Thirteenth Doctor speak on a profound 
level to the experience of several ‘othered’ groups in 

society, from those on the 
Autism Spectrum to those in 
the queer community. 
Without ever getting 
preachy about either group, 
she spoke to them with her 
enthusiasm, her seeming 
quirkiness, and her ability to 
care deeply without any of 
the murky, consequential 
baggage that came with 
some of the other Doctors. 
 

Like the bouncing, Tiggerish Eighth Doctor immediately 
following the intense, self-revolving, and not-for-nothing, 
Scottish Seventh Doctor, the Thirteenth Doctor was an 
antidote to a lot of what had come before in New Who, 
especially the angsty Twelfth Doctor, who came close to 
choosing death over daring to change.  
 
When he finally let the Doctor ‘go,’ he gave way to a Doctor 
who was finally free of a lot of her post-Time War baggage. 
A Doctor who had earned the right to play again, to travel 
with a genuine optimism and hope, a genuine belief in the 
goodness of people. She wasn’t running away from herself, 
or from her past. She wasn’t running towards distraction 
from the heaviness inside her. She was just running to see 
everything. Running with joy, and running with her fam. 
  
Running hopefully.  
 
And that’s what she leaves behind her. Joy in the wonder of 
life. Hope in its darkest times. And an understanding that 
when the universe is against you, you can always count on 
your fam – whether they’re who you arrived with, or the 
people you choose, and who’ll always have your back. 

“...that’s what she leaves 
behind her. Joy in the 

wonder of life. Hope in 
its darkest times.  
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o that’s it, then. Since Jodie Whittaker first 
appeared on our screens as the Thirteenth Doctor 
way back in 2017 there have been plenty of ups and 

downs, both on screen and in the real world that has been 
the backdrop to the show’s broadcast. In many ways the 
reaction to Doctor Who over that period has been more 
split and partisan than it has ever been. And now, it’s over. 
We no longer have a living, breathing production that can 
develop and change. We have a fixed point. A historic 
artefact that is no longer simply the new series of Doctor 
Who or the latest episode that may elate or disappoint us. 
We have an Era. A body of work to be historicised, analysed, 
picked apart and assessed. Now, I know there will be plenty 
of fans whose baseline assessment will be something along 
the lines of, “Thank god that’s over”. And I know there’s 
plenty of arguments to be made, in both good faith and 
bad, for that being a reasonable take. But there’s also been 
lots to enjoy over the past few years. Times have been 
tough, and we’ve got to take our pleasures where we can. 
So, in the spirit of relentless positivity, here’s my run down 
of Just The Good Bits!  

 

  JODIE 
 

It really was a thankless task, to 
be the first woman to take on 
the role of the Doctor. I can’t 
think of a single valid argument 
against a female Doctor. Yet, the 
general misogyny within fandom 
and the wider culture meant 
that anything less than the 
second coming of Tom Baker, 
but in a dress, and viewing 
figures like it's 1979 and all the 
commercial channels are out on 
strike again, would be read as an 
abject failure. Add to that the 
tabloid press obsession with “Wokeness” as the new 
”Political Correctness Gone Mad” and it felt like Jodie was 
set up to fail. In the face of that pressure, she gave us a 
Doctor that was distinctively her own. Light, funny, daft and 
awkward. Throughout her run, I always found Jodie 
endearing and compelling to watch. To sustain that 
lightness of touch in the face of the weight of expectation 
and critical pressure should really be applauded. It's also 
worth noting that amongst the people I worked with in 
Yorkshire when Series 11 was broadcast no-one said, 
“What? A woman Doctor!” but they did say, “Finally! A 
Northern Doctor!”  Representation matters. I did point out 
Christopher Eccleston is very Northern too, but obviously 
he’s a Manc and the War of the Roses wasn’t really that 
long ago…  
 

 THE SOUND 

 
The first record I ever owned, as my friends will be sick of 
me recounting, was Doctor Who: The Music, the 20th 
anniversary Radiophonic Workshop LP. That record, and 
Malcolm Clarke & Brian Hodgson’s work on the “Sea Devils” 
in particular, had an undue influence on my tastes, from 
teenage obsessions with Aphex Twin and Boards of Canada 
through to artists like Howlround today. The experimental 
hovering at the edges of the mainstream was an important 
gateway. The thing is, I just can’t imagine anywhere 
interesting you could end up if your gateway was Murray 
Gold. On top of that, Gold’s music was so distinctive and, 
frankly, overbearing, that no matter how many redesigns or 
soft relaunches the series had from 2005 - 2017, if you shut 
your eyes nothing had changed. Segun Akinola’s work on 
the Whittaker Years was a very welcome change. Bringing in 
more electronic sounds, softer with subtler texture and a 
slightly anxious drive, it felt much more relevant and 
contemporary than Gold’s work did by 2017. Verging on 
ambient at times with electro ripples as the action picks up, 
Akinola suggests more interesting horizons than Gold and 
it's a real shame to see him go so soon.  

 

 ALL THOSE ODD BITS 

 
The Whittaker Years are full of odd beats and quirky 
moments, with Chibnall displaying a slightly surreal or 
absurdist sense of humour at times. Think of the 
confrontation between Tim Shaw and the drunk who 
throws salad at him, Daniel Barton killing his mother or the 
giant Yorkshire Terrier with matching accent. I’d group Jack 
Robertson just slipping out the back at the end of 
“Arachnids in the UK” with this too. As well as humour, the 
era is dotted with strange moments, unfair moments and 
narrative beats that just miss. The cumulative effect of this 
is a certain sense of unevenness and even alienation from 
the narrative that I think well reflects the deeply chaotic and 
traumatising real world that was the backdrop to first 
broadcast. 

 

 BRADLEY WALSH 

 
One line of criticism from 
Whittaker’s time on the show was 
that she wasn’t given enough space 
to be the driving force in the 
narrative enough, wasn’t given 
enough definitive wins or allowed 
to display her ‘Doctorishness’ 
enough. Tied into that is a criticism 
that Chibnall was more interested 
in writing middle aged man Graham 
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than he was in writing young woman Doctor. I believe there 
is some truth in that, but given the nature of this article I’m 
going to concentrate on the positive here. Bradley Walsh is 
a great actor and Graham is a very warm, appealing 
character. I do think there is an alternate universe 
somewhere where Grace doesn’t die in “The Woman Who 
Fell to Earth” and it's her and Graham that join the TARDIS 
crew. Grace leads the charge like Jamie while Graham holds 
back nervously like Victoria and occasionally sprains his 
ankle. That would have been the companion pairing I’d have 
gone for. But, even so, Bradley was a great piece of casting.  

 

 JO MARTIN 

 
Another great piece of 
casting, and one of the 
occasions where the 
secretive nature of Chibnall's 
production really paid off. 
“Fugitive of the Judoon” was 
a real high point though a lot 
of its impact hung on the 
reveal. But what a reveal it 
was. In some ways Martin’s 
Doctor is the flip side to Whittaker’s - assertive not reactive, 
blunt and driven. That type of character has been perfect 
for short, sharp interventions in the narrative. She has 
impact each time she appears and always leaves you 
wanting more.  

 

 REDACTED 

 
We didn’t really get a ‘Doctor-lite’ story on TV during 
Whittaker’s run. But, considering the compressed episode 
count, that's no bad thing. However, Juno Dawson’s audio 
drama podcast more than fills that gap. In fact, I’d go as far 
as to say it's the best bit of the era. It might be the only 
piece of brand-new Doctor Who since 2017 that I could 
genuinely say that I enjoyed all of without any criticisms or 
caveats. And it's left me with a border-line obsession with 
Charlie Craggs.  

 

 GONZO FAN FICTION GOES MAINSTREAM 

 
If you didn’t write a 
story in the back of 
a school exercise 
book where the 
Cybermen and the 
Daleks and the 
Master all team up 
and then there's a big fight with UNIT and also all the 
Doctors and there's a big explosion and everything, then 

you’re not a real fan. All of Chibnall’s finales and specials 
seem to have been written by an eight-year-old buzzing on 
spankles. I admit to a certain frustration at first at the lack of 
coherence or narrative connection between set pieces or 
images. But what Chibnall gives us is a spectacle in the 
general shape of a story. In that sense, it reminds me of 
some of Michael Moorcock’s Jerry Cornelius novels. Chibnall 
can write small moments well, but when he writes on a 
larger scale it’s as though he gets over-excited at all the 
possibilities. Once you adjust what you’re expecting and 
read the episode accordingly, Chibnall’s gonzo energy can 
become quite infectious. High caffeine drinks and sugary 
sweets help with the experience too. 

 

 THAT ITS NOT FOR ME 

 
I became a fan of Doctor 
Who watching Sylvester 
McCoy as a child. That was 
the starting point for a life-
long obsession. I’ve found 
Doctor Who outside of that 
era that I love, but watching 
McCoy on broadcast at a 
young age there was no 
question about the fact that 
this was the Best Thing Ever. 
And yet, at the time and in 
the years since there were 
older fans who insisted McCoy was silly. Who thought the 
show died with “Time & The Rani”. Who couldn’t accept a 
man best known for sticking ferrets down his trousers on 
live TV was now the Doctor. At times, I’ve felt bemused by 
Doctor Who in recent years. But others clearly haven’t and 
during the Whittaker years it's been great to see the 
enthusiasm amongst younger fans. Where some insist the 
show is dead, there are young people enthusing about it, 
getting over-excited and over-invested. Culture can’t stand 
still and not everything can be for everyone, which means 
not everything can be for you.  

 

 THAT IT’S ALL FOR ME! 
 

Ace! Tegan Jovanka! 
Classic series Doctors!! 
Paul McGann in 
costume!!! William 
Russell!!!! Some writers 
just don’t do subtle, 
and sometimes it's all 
the better for it. 
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Katherine Sally Lethbridge-Stewart 
goes by the name Kate Stewart in her 
professional life. As the daughter of the 
late, much esteemed and deeply 
missed Brigadier Alistair Lethbridge-
Stewart, she dropped the ‘Lethbridge’ 
when she joined the Unified 
Intelligence Task Force (UNIT), to avoid 
any suggestions of nepotism. This is 
very much indicative of her character – 

an empowered, focused woman, who 
is determined to make her own way, 
independently and successfully. 
 
As a child, Kate was of the opinion that 
her father had a boring job in the 
military. She was initially oblivious to 
the fact that he had many adventures 

with aliens because he was in fact a 
good friend and colleague of the 
Doctor. Ironically, as she was growing 
up, Kate and her mother, Fiona 
Lethbridge-Stewart, would create 
stories about how the Brigadier was 
embarking on terrific and often 
dangerous adventures with the Doctor 
and extra-terrestrial beings. Little did 
they know at the time but obviously as 

Kate later discovered, the stories that 
she and her mum had created to 
amuse and entertain themselves whilst 
he was away ‘with work’ were actually 
far closer to the truth than either of 
them had ever realised. In fact, it was 
not until Kate shared an encounter of 
the Great Intelligence with the Fourth 

Doctor  that she started investigating 
UNIT and realised her father’s role and 
involvement within this secretive 
organization.  
 
However, what Kate learned as a child 
from her father was that ‘science leads’ 
and when she became Chief Scientific 
Officer of the (UNIT), she always used a 
scientific rather than a military 

response, when humanity was in 
danger or threatened. She never forgot 
the message from her father and told 
people of it saying that “Science leads, 
he always told me. Said he’d learned it 
from an old friend.” Of course, he did 
not divulge that the old friend was in 
fact the Doctor, but Kate learned that 
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herself and like her father relied on the 
friendship and wisdom of her friend the 
Doctor. 
 
Although there were references to her 
as a child in classic Who and in later 
spin-off programmes, Kate Stewart’s 
first regular appearance in Doctor Who, 
came in 2012 in “The Power of Three”, 
the fourth episode of the seventh 
series. In 2022 she appeared in Series 
12, Episode 6, “The Vanquishers”, 
where her strategic know-how and 
intelligence saw her, and the 
Thirteenth Doctor, defeat the Grand 
Serpent. The Grand Serpent had tricked 
and deceived his way up through the 
ranks in UNIT, but Kate realised what 
his nefarious scheme was and stopped 
him by stranding him on an isolated 
asteroid. Her latest appearance to date 
was in the BBC Centenary Special, “The 
Power of The Doctor”, where her brisk, 
no-nonsense approach is both rational 
and reassuring. 
 
Some of the back story to Kate 
Lethbridge-Stewart can be seen in the 
direct-to-video spin-off, Downtime, 
released in 1995. The Kate Stewart 
character in this was portrayed by 

Beverley Cressman, alongside Nicholas 
Courtney as Brigadier Lethbridge-
Stewart and Elisabeth Sladen as Sarah 
Jane Smith. The information about 
Kate’s background shows there is no 
doubt that the experiences she had 
with her father during her childhood, 
along with the stories he shared with 

her as she was growing up, influenced 
her adult character. From nightmares 
about monsters and aliens, to meeting 
Sarah Jane Smith and the Fourth Doctor 
at UNIT, her father’s workplace, these 
events had a greater influence and 
impact on her than she initially 
realised. 
 
Throughout her work, Kate Stewart is a 
remarkably calm, disciplined and 
practical character. She knows the right 
thing to do, and she does it. Her 
steadfast belief in always doing the 

right thing, no matter what the cost, is 
mirrored in the character Katniss 
Evergreen in The Hunger Games. There 
are also distinct echoes of her strength 
and self-belief in other empowered 
female characters such as Hermione 
Granger in Harry Potter, Eowyn in The 
Lord of the Rings and Lyra Silvertounge 
in His Dark Materials. 
 
As with all these characters, Kate 
Stewart is smart and sassy, resilient and 
steadfast. Her strong convictions are to 
be admired and she has earned the 
right to be considered as a powerful 
female protagonist. She certainly 
enjoyed working with the Thirteenth 
Doctor and is undoubtedly up for the 
challenge of collaborating with the 
Doctor in the future, a trait she has 
clearly inherited from her father, 
Alistair Lethbridge-Stewart. 
 
In short, Kate Stewart, played by 
Jemma Redgrave, is the perfect 
embodiment for the contemporary, 
fresh face of UNIT. Hopefully there will 
be many more adventures for her 
character as the story of Doctor Who 
continues beyond the Centenary 
Special. 

Throughout her 

work, Kate Stewart is 

a remarkably calm, 

disciplined and 

practical character.  
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WHOTOPIA EDITOR BOB FURNELL SITS 
DOWN WITH JAMES SILVESTER EDITOR 
OF THE RECENTLY PUBLISHED CHARITY 
SHORT-FICTION ANTHOLOGY THE 
TEMPORAL LOGBOOK 3: CHANGED LIVES. 
 
BOB FURNELL: JAMES, HOW AND WHEN DID 
YOU GET INTERESTED IN DOCTOR WHO? 
JAMES SILVESTER: I can’t remember a time 
when I wasn’t interested, to be honest. I 
grew up in the 80’s and it was compulsory 
viewing in our house – I have memories of 
Peter and Colin, but it was really Season 24 
when I started to religiously watch it and 
become somewhat obsessed. 
 
BF: WHAT IS IT ABOUT DOCTOR WHO 
THAT APPEALS TO YOU? 
JW: The Doctor is so different from every 
other hero out there.  He doesn’t consider 
himself a hero. For people who are 
perhaps a little different or a little socially 
awkward, the Doctor speaks to them, and 
growing up it was like having a best mate 
who really ‘got’ you. 
 
BF: HOW AND WHEN DID YOU GET 
INTERESTED IN WRITING? 
JW: I’ve always been interested in it, and 
have been writing for years, but it was something I 
neglected for a long time. I regret it these days (sometimes 
quite bitterly, which isn’t good) but I listened too hard to 
the calls to get a ‘proper job’ and do the creative stuff as a 
hobby. I think once you divert those energies it’s hard to 
shift your focus back to them and it took a really bad day at 
the office for me to finally give it a real go professionally. 
 
BF: WHAT IS IT ABOUT WRITING THAT APPEALS TO YOU? 
JW: It’s probably the only time when we can ever be wholly 
and completely free. That and it keeps me sane (just about). 

 
BF: APPARENTLY A THIRD TEMPORAL LOGBOOK WAS 
NEVER PLANNED.  HOW DID THIS LATEST EDITION COME 
ABOUT? 
JW: I’d wanted to write something as a charity project, 
specifically to support Settled and having contributed to the 
first Temporal Logbook, I knew that was a great vehicle 
which had helped another very worthy cause. I wouldn’t 
have dreamed of stepping on Bob’s toes so I got in touch 
and asked if Pencil Tip were planning a third installment as I 
wouldn’t want to hinder that. Bob and Richard said that 
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they weren’t but if I was happy to take the lead on the 
project, they’d be happy to release it through Pencil Tip as 
volume three in the series. 
 
BF: WHAT WAS INVOLVED IN PUTTING THE PROJECT 
TOGETHER? 
JW: Tears, alcohol and prayer. I’m enormously grateful to 
Bob and Richard for their insights and experience in putting 
projects like this together, as I would have fallen at the first 
hurdle without them. A condensed version of what was 
involved, was pulling the concept together, advertising 
invitations to submit, 
headhunting writers and sifting 
through submissions. Once we 
had 13 stories we liked the 
sound of, it was a case of 
setting deadlines for drafts 
then going through each one, 
and working with the author to 
shape and evolve the story 
into how it finally reads in the 
collection. 
 
BF: HOW DID YOU FIND THE 
OVERALL PROCESS FOR THE 
TEMPORAL LOGBOOK 3: 
CHANGED LIVES? 
JW: Challenging but rewarding 
would be fair. One of the 
things I remember Richard 
saying in the first project chat 
we had was, if you plan for this 
to be out in 12 months, expect 
it to be 18. Ultimately, this is a 
fan project and the authors, 
editors, designers etc. are all 
fitting this in around 
professional and personal 
commitments, which 
necessarily have to come first. 
We obviously had our 
deadlines, but we had to be 
flexible with them, not least 
because I wouldn’t get very far if stated riding the backsides 
of in-demand writers to provide pages they aren’t being 
paid for. Projects like these are labours of love and while it 
can be demanding to try and pull everything together, you 
can feel that love on every page. Our writers are brilliant, 
and it’s been an absolute pleasure to work with them. 
 
BF: HOW DOES THIS VOLUME OF THE TEMPORAL 
LOGBOOK DIFFER TO THE PREVIOUS TWO EDITIONS? 
JW: This is the first time the collection has a theme 
(Changed Lives) which puts a slightly different emphasis on 
things. The first two installments were both fantastic but 

this time the stories all have a particular subtext which is, 
how does an encounter with the Doctor, change a person? I 
wanted it to mirror some of the old Big Finish Short Trips 
books, which also had themes as (and it’s a personal thing), I 
think it adds to the reader’s experience. 
 
BF: HOW LONG DID IT TAKE TO PUT THE BOOK TOGETHER 
FROM INITIAL IDEA TO FINAL PUBLISHED VERSION? 
JW: I seem to recall I first got in touch with Bob about it in 
February 2021. The initial plan was for a June 2022 release, 
but delays pushed it into October. 

 
BF: IN ADDITION TO EDITING 
THIS EDITION OF THE 
TEMPORAL LOGBOOK, 
YOU’RE ALSO A PUBLISHED 
AUTHOR KNOWN THE 
THRILLERS SUCH AS “ESCAPE 
TO PERDITION, BLOOD, 
WHITE AND BLUE” AND 
“SEALED WITH A DEATH”.  
CAN YOU TELL US A BIT 
ABOUT THESE BOOKS AND 
HOW THEY CAME ABOUT? 
JW: My books are modern 
day political thrillers written 
in (what I hope reflects) the le 
Carre style, and with a focus 
on central Europe, which I’m 
fond of for family reasons. 
The first two books are the 
Prague Thrillers series, and 
the second two are the Lucie 
Musilova thrillers, which 
features a half Czech spy 
pressed into the service of 
Brexit Britain. All very 
political. 
 
WBF: HERE CAN READERS 
CHECK OUT ONE OF THESE 
TITLES? 
JW: You can get copies on 

Amazon, or direct from my publisher (Bloodhound Books). 
 
BF: I SEE FUNDS RAISED FROM THIS EDITION OF THE 
LOGBOOK ARE BEING DONATED TO THE CHARITY, 
SETTLED.  CAN YOU TELL US A BIT ABOUT THIS CHARITY? 
JW: Settled is an independent advice and support service for 
EU citizens in the UK in the aftermath of Brexit. Whereas 
people used to have straightforward residency rights 
through EU freedom of movement, the situation is much 
more complicated now, and Settled support people in 
difficulty. They are also involved in supporting refugees from 
the war in Ukraine. 
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BF: WHAT HAS REACTION BEEN FROM THE FANS AND THE 
PRESS BEEN TOWARDS THE BOOK SO FAR? 
JW: So far, very positive which I’m hugely grateful for. 
We’ve had support from a number of podcasts and fan 
groups, which is vital for exposure and I’m also hugely 
grateful for the support of Yee 
Jee Tso (who kindly wrote our 
foreword) and some of the Big 
Finish writers who have 
helped spread the word. I’m 
really proud of each of our 
writers and their stories and I 
know people are going to 
enjoy reading them. 
 

BF: WERE YOU HAPPY WITH 
HOW THE BOOK TURNED OUT 
OVERALL?  IS THERE 
ANYTHING YOU WISH YOU 
COULD GO BACK AND 
CHANGE NOW THAT THE 
BOOKS BEEN PUBLISHED?  
JW: I’m a bit of a perfectionist 
so I always wish we could have 
unlimited resources and I had 
a day job which would have 
just let me work on this for a 
year, but I think we’ve got a 
great read together and I can’t 
wait to see it in print. 
 
BF: DO YOU HAVE A 
FAVOURITE AUTHOR AND / 
OR BOOK? WHAT IS IT THAT 
ATTRACTS YOU TO HIM / 
HER / IT?  
JW: My favourite author is 
Bernard Cornwell, probably most famous for the Sharpe 
series, though he’s written a mountain of other things as 
well. Cornwell probably isn’t going to give you the most 
profound treaty on the human condition but what you will 
get is an exciting, often emotional and impeccably 
researched tale, which when I first started to seriously write 
was pretty much what I was aiming for. 
 
BF: NOW THAT THE BOOK HAS BEEN PUBLISHED, WHAT 
ARE YOUR FUTURE PLANS? 
JW: I’m starting work on a new story which will be a bit of a 
departure from my usual genre, and also a different style of 
project. I can’t say too much at the moment but it’s an 
audiobook project that will have a paranormal feel. 
 
BF: IN ADDITION TO EDITING TTL3, YOU’VE ALSO 
CONTRIBUTED A STORY TO THE COLLECTION.  WHAT WAS 
THE INSPIRATION FOR YOUR STORY? 

JW: I should point out that I hadn’t intended to write a story 
for the book, as I thought it was a bit unseemly to 
commission myself, but when our Seventh Doctor author 
had to drop out, I needed a replacement quickly. I wanted 
something that had a bit of a haunted, gothic feel about it. 

Anyone who remembers 
Curse of Fenric will know how 
well the Seventh Doctor suits 
graveyard imagery! 
  
BF: CAN YOU TELL US ANY 
DETAILS ABOUT YOUR 
STORY? 
JW: The story focusses on a 
man experiencing a mental 
health crisis, exacerbated by 
malign alien forces, as the 
result of a chance meeting 
with the Doctor years before. 
  
BF: CAN YOU TELL US 
WHERE AND/OR WHEN 
YOUR STORY IS SET? WHY 
DID YOU CHOOSE THIS? 
JW: The main focal point is 
present day, but the 
character remembers 
experiences with the Seventh 
Doctor, at various points in 
his life. I wanted to explore a 
little how an initial, brief 
encounter can have life 
altering effects for years 
afterwards. 
 
BF: WHAT WAS YOUR 
BIGGEST CHALLENGE IN 
WRITING THE STORY? 

JW: Speed! I needed to get the story down probably more 
quickly than anything else I’ve written, so I was very worried 
about it reading ok and being in the same league as the 
other stories. I’m hugely grateful to Alison Winter for editing 
and reviewing it with me to make sure it got there.  
 

Bob would like to thank James for taking time out to sit 
down and chat with Whotopia.  Further information on the 

Temporal Logbook 3: Changed Lives, or to order a copy, 
can be found on the  

Pencil Tip Publishing website 
(www.penciltippublishing.com)  

or by visiting the Pencil Tip store on Lulu (www.lulu.com/
spotlight/penciltippublishing). 
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The Vault opens onto the metaphysical worlds of Time 
Lords and TARDISes in search of all things curious, puzzling 
and perplexing. 
 

*************** 
 
Some individuals, often the antagonist of the piece, think their 
understanding of life is the understanding of life. George Lucas’ 
Anakin Skywalker, when turned to the dark side of the force as 
Darth Vader, embraces this absolutist philosophy; the Borg of 
Star Trek and Marvel Comics’ Thanos are further examples of 
this world-building 
– read utopian – 
brand of evil. 
 
Doctor Who lays 
claim to a number 
of utopian villains. 
In the original 
series, figures such 
as WOTAN (“The 
War Machines”), 
Charles Grover 
(“Invasion of the 
Dinosaurs”) and 
Hilda Winters 
(“Robot”), not to 
mention the most 
obvious candidates, 
Daleks and 
Cybermen. Since 
2005, these 
schemers have been 
joined by the cyberneticist John Lumic (“Rise of the Cybermen/
The Age of Steel”) and the puritanical entrepreneur Mrs 
Winifred Gillyflower (“The Crimson Terror”). Each one sees their 
surroundings as somehow fallen or damaged. Each one thinks 
they hold the answer to these apparent troubles. And each one 
is utterly blind to the wanton destruction their plans will bring 
about. 
 
It is to these would-be ‘engineers of human souls’, to borrow a 
line from an all-too real utopian autocrat, that I now turn. To 
begin, I’ll survey the general theme of utopian engineering with 
a short focus on the figure of Davros. Next, I’ll outline two 
specific cases: Hilda Winters, supported by the naïve scientist 

Professor Kettlewell, and Mrs Gillyflower. To finish, I’ll briefly 
explore the question of whether death and destruction are 
integral components of utopian ambitions. 
 
A DALEK UNIVERSE 
 
Utopia, from the Ancient Greek word ou-topos meaning ‘no 
place’, is explored in Sir Thomas More’s satirical 1516 work of 
the same name. More sets out to report on an imaginary 
community, whose leaders are elected and where property is 
held in common. In Doctor Who, such transformative notions 

tend to be the 
province of those 
characters who 
would tyrannise 
other beings. One 
of the best 
examples is Davros, 
a dangerous 
utopian thinker 
who seeks to 
conjure up a society 
in his own terrible 
aspect. 
 
What makes Davros 
a utopian architect? 
Put simply, he is 
obsessed with 
redesigning his 
world – and 
ultimately reality 
itself – so that it fits 

his conception of what is right and good: a Dalek universe. To 
do so, he exploits and manipulates all around him without a 
second thought. Perhaps only his most trusted supporter, 
Nyder, is deserving of any fellow feeling, yet even here it is a 
selfish sympathy not repeated in later encounters. Indeed, 
throughout the original series, Davros’ closest non-Dalek allies 
are either brainwashed automatons (e.g. Kiston) or ruthless 
schemers out to outmanoeuvre him (e.g. Kara). In his twenty-
first century iteration he is equally isolated, barring the dreadful 
serpentine figure of Colony Sarff (“The Magician’s Apprentice/
The Witch’s Familiar”). Maybe this isolation is precisely the 
condition of the ideological world-builder. Existing within a sort 
of self-imposed echo chamber, Davros’ only interlocutors are 
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mindless servitors, treacherous plotters or psychotically loyal 
disciples. Thus, his thoughts and ideas remain uncritiqued and 
unchecked – only Davros can judge Davros. 
 
Trapped within this vicious circle of narcissism, Davros’ 
distorted vision of reality spirals ever downwards, becoming 
narrower and more tunnelled, his plans increasingly vein and 
bizarre, from exploiting a cryogenics facility on an alien world to 
tilting at Gallifrey’s Time Lords to creating a device to erase 
reality altogether. It is this final plot which so clearly 
demonstrates the crooked 
mentality of this figure. For he 
is perfectly prepared to bring 
about unimaginably 
devastating consequences for 
the sole purpose of his all-
consuming grand design. 
Charles Grover, who aims to 
erase most of humanity from 
history altogether, might 
sympathise with Davros here. 
Only, in Davros’ case, his 
conception of the good lies 
exclusively in the Dalek-form. 
 
Thomas More’s Utopia was an 
attempt to present an 
alternate worldview, to a 
ruling class in which a single 
individual held more or less 
complete power. There is no 
such alternative insofar as 
Davros is concerned. But, like 
More’s fictional community, 
Davros’ ideal universe is 
nowhere in time and space, 
making Skaro’s most infamous 
son a true utopian. 
 
A SCIENTIFIC REFORMATION 
 
Utopian fantasising is not 
limited to alien geneticists. On 
Earth, the Doctor and UNIT encounter another such twisted 
visionary in the form of Hilda Winters, director of the 
apparently benign and apolitical scientific institute known as 
Think Tank. However, this group is nothing more than a cynical 
cover for the insidious fascist-esque Scientific Reform Society 
(SRS). The objective of the SRS is to establish a new science-
based global order, led by an intellectual elite, whose legitimacy 
comes from the barrel of a nuclear arsenal. Winters is the 
undisputed leader of this organisation, but its scientific ballast 
comes from the seemingly gentle Professor Kettlewell. When 
asked by the Doctor why he is involved in such an awful project, 
Kettlewell simply states that for years he has been “… trying to 
persuade people to stop spoiling the planet… Now, with the 
help of my friends, I can make them.” 
 

Like Grover, Kettlewell seeks to justify his utopian designs 
through the lens of environmental concern. For Winters, 
though, the core motivation is far simpler: the heady prospect 
of raw power. This seems to be a common impulse amongst 
champions of utopia. Yet there is some irony here, too, as the 
personal liberties which enable Winters to become the leader 
of a respected scientific community are the very same liberties 
which her brand of utopia would eliminate. Under the SRS, only 
a slim cadre of technocrats would enjoy freedom and self-
determination – a tyranny of rationality, if you will. 

 
The rigid mindset of Winters 
and her followers, with its 
premise of a misguided 
humanity in desperate need of 
scientific paternalism, echoes 
the puritanical proclamations 
of the utopian grotesque at 
the heart of Mark Gatiss’ “The 
Crimson Horror”. 
 
A PURITAN PARADISE 
 
The idealistic scheming of the 
Victorian entrepreneur, Mrs 
Winifred Gillyflower, is fuelled 
by her deep horror of 
industrialisation – what she 
calls “… the devil’s 
juggernaut.” – and its effects 
on society. Prefiguring Grover’s 
and Kettlewell’s ecological 
utopianism, Gillyflower is 
horrified by what she 
perceives as complete moral 
and social abandonment in the 
fast-changing world about her. 
In response, she brings to bear 
her learning as a chemist and 
her acumen in business, plus 
the not inconsiderable 
advantage of a poisonous 
prehistoric leech, to create an 

all-new society, preserved and protected within her own model 
town – “… the shining city on the hill.” called Sweetville. 
 
Creating Sweetville involves sifting through its would-be 
tenants to ensure only perfect specimens inhabit its rarefied 
domain. Those persons who do not measure up to Gillyflower’s 
selection process are killed. This brutality is only the beginning, 
however. Beyond the confines of Sweetville and its hibernating 
population of new Adams and new Eves, Gillyflower’s ‘Great 
Work’ entails no less than a global holocaust, brought about by 
releasing her leech’s lethal venom. But why such destruction? 
In the case of Winters there is the drive to restart the world 
under a new politico-scientific order. For Gillyflower, however, 
such total erasure is not just about de-industrialising the world, 
it is also founded on a deep-rooted prejudice of imperfection. 
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Her utopia is an Eden-
like paradise of 
flawlessness, and 
those who fail to meet 
her standards of 
excellence are to be 
destroyed – including 
her daughter, Ada, 
whose blindness was 
brought about by her 
mother’s dreadful 
experiments. As the 
cruel matriarch 
observes “There can 
be no place for people 
such as you… only 
perfection is good 
enough… The bright 
day is done, child, and 
you are for the dark.”. 
 
Psychopathic and ideological, Gillyflower is an exemplar 
utopian, who uses the pulpit to present herself as a self-made 
preacher; a fearsome firebrand whose oratory is shot through 
with biblical imagery and an evangelical beckon to partake in 
her so-called Great Work. 
 
A ROAD TO HELL 
 
These examples of utopian thinking hold at least one thing in 
common, they all involve pain and suffering. Does this mean 
that any and all utopian ideals – like those of Sir Thomas More 
– necessarily entail awful consequences? I doubt there is one 

single answer to this 
question. Historically 
speaking, social 
engineering projects 
from Soviet Russia to 
Nazi Germany to 
Cambodia under the 
Khmer Rouge all 
sought to bring about 
a new society, only to 
create fear and 
loathing, and their 
natural concomitant, 
cold-blooded murder. 
These utopias 
cynically claimed to 
be full of good 
meanings. But the 
road to hell is paved 
with good intentions 
– an aphorism which 

appears to fit these alleged paradisical visions like the 
proverbial glove. 
 
But, if it is the case that pain and suffering are the natural 
bedfellows of utopian ideals, then the meaning of the word – 
‘no place’ – may be of some consolation. Because insofar as 
wicked creatures like Davros, Winters and Gillyflower seek out 
an ideal world, they are in point of fact on a journey to 
nowhere – perhaps the true meaning of hell. 
 
Join Jez each issue as he opens the Vault onto the metaphysical worlds of Time Lords 
and TARDISes in search of all things curious, puzzling and perplexing. 
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EDITORS NOTE: The following review originally appeared in 
“What The Fans Think: Torchwood”. 
 
“Greeks Bearing Gifts” was the seventh episode in the first series 
of Torchwood, written by Toby Whithouse and originally 
broadcast in 2006. As the title suggests it is a cautionary tale, 
warning that a gift could well be a trick. Tosh finds this out to her 
cost when she breaks the social convention of listening to other 
people’s thoughts and finds out things she would have been 
better not to know. 
 
Although the story of “Greeks Bearing Gifts” begins with a 
flashback sequence which takes place in eighteenth-century 
Cardiff, the plot only begins when the Torchwood Three team are 
called in to investigate a recently discovered eighteenth-century 
corpse, which has been found in a construction site, with a 
suspicious hole in its chest (thought to be a bullet wound, 
possibly from a musket). Just before we see the opening titles, 
we are introduced to the guest character this story centers on, 

Mary. Disguised as an attractive female human, this alien is 
actually an Arcateenian. To maintain her disguise, Mary has 
adopted a humanoid form and has taken the body of a human 
prostitute for nearly two centuries. She took over the prostitute’s 
body and kept herself young by feeding off human hearts and 
drawing on their life force. This is when the audience realizes the 
hole in the chest was not a musket wound but where the heart 
was literally ripped out by Mary. Mary befriends Tosh, and they 
begin a relationship. 
 
Whilst the title “Greeks Bearing Gifts” conjures up an image of 
toga-clad people carrying Grecian urns, wine, and olives, the 
episode itself is far removed from this mise-en-scène. Rather 
than togas and temples, there are guns and technology. Instead 
of being in Ancient Greece with statues and artefacts, the 
episode is set in early twenty-first century Cardiff with computers 
and gadgets. 
 
At one point, after talking to and subsequently bonding with 
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Tosh, Mary compares herself to Philoctetes. Jack later points out 
that Philoctetes was marooned by Greek soldiers on the island of 
Lemnos for ten years but was recalled by the same army and 
fought with them in the Trojan War. This is a clear link to the 
Greeks in the episode title. Mary calls herself Philoctetes because 
like him, she got entangled in arguments with her peers, and just 
as he was exiled to Lemnos, Mary escaped to Earth. In her case it 
was to avoid the Arcateenians who were hunting her to execute 
her for her crimes. 
 
The Arcateenians were extraterrestrial life forms from the planet 
Arcateen V. They were also seen in the “Invasion of the Bane,” 
the first story of the Doctor Who children’s spin-off The Sarah 
Jane Adventures (January 2007). The Arcteenian in “Invasion of 
the Bane” was a female, called the Star Poet. In return for 
directions back to her home planet, the Star Poet gave Sarah Jane 
a communicator so she could contact her whenever she needed 
help with poetry. For any aspiring poet, such a device would 
indeed be a gift from the heavens. Mary’s communicator 
however, was more of a burden than a gift to Tosh. It is 
interesting that this particular alien species has featured in both 
Torchwood and The Sarah Jane Adventures, two of Doctor Who’s 
most successful spin-offs, and yet not in Doctor Who itself. It is 
certainly fascinating that the Arcteenian stories were targeted at 
two distinct demographic audiences (adults and children) 
essentially either side of the twenty-first century Doctor Who’s 
target audience. That being said, the Arcateenians were briefly 
referred to by the War Doctor in Doctor Who’s Fiftieth 
Anniversary “The Day of The Doctor,” first broadcast on 23 
November 2013. 
 
Mary gives Tosh a pendant to wear around her neck that lets 
them communicate with each other but also allows the wearer to 
hear the thoughts of others nearby. Tosh queries whether 
listening to other people’s thoughts is a blessing or a curse? 
Getting over the initial shock of hearing what people are thinking, 
Tosh uses it with undue influence from Mary to persuade, 
manipulate, and control others. Tosh becomes vulnerable as she 
starts to believe the Torchwood Three team do not respect or 
trust her. As she becomes more distraught, she puts the team in 
jeopardy because of the sinister impact of her new lover. This 
leads to divisions within the Torchwood team and is a great 
opportunity for Tosh to be involved in more exciting storylines 
and have more engaging dialogue than usual. 
 
There are two sides to hearing the thoughts of people. Tosh 
overhears a man thinking about his plan to kill his ex-wife and 
son. She follows him as he repeatedly thinks, “I’m gonna kill 
them. I’m gonna kill them…” He has a bag that looks like it might 
contain a fishing rod. In fact, his ex-wife even asks him if he’s 
been fishing. But when Tosh gets to their flat, he is pointing a 
shotgun at them, preparing to shoot them. Quickly Tosh grabs a 
golf club from a bag in the hallway and hits him over the head, 
knocking him out, and saving both of their lives - this is a perfect 
example to show how the pendant can be used for good. 
 
It could be suggested “Greeks Bearing Gifts” is one of the best 
stories of the first series of Torchwood and possibly of the entire 
series. In addition to featuring an alien race that had also 
appeared in one of its affiliated series, it is a prime example of  

 
 
 
 

how 
Torchwood portrays issues within human nature, 
for instance, relationships and divisions. For example, when Mary 
influences Tosh with the pendant, it illustrates how insecure and 
easily led human beings can be. 
 
When Tosh tries to read Captain Jack’s mind with the pendant, 
she finds she cannot. However, her attempt to access his 
thoughts alerts Jack to the danger posed by Mary. He reprograms 
the Torchwood transporter to take Mary to the center of the Sun 
and so kill her. After the Arcteenian has been eliminated, Jack 
and Tosh discuss what to do with her pendant. On the one hand, 
it is a powerful artefact, but it is also extremely dangerous. Tosh 
makes the decision to destroy it and stamps on it, smashing it 
into fragments. Jack keeps his own counsel when Tosh quizzes 
him about not being able to read his thoughts. She tells him his 
mind resembles that of a dead man. The audience can only watch 
as Jack simply comforts her and walks away in silence. He leaves 
behind a sense that good has once again triumphed over evil, 
although one is not entirely sure the divide between the two is as 
black and white as it should be. 

Review by Aidan C. Matear 
 
WHAT THE FANS THINK: TORCHWOOD 
OUT NOW FROM PENCIL TIP PUBLISHING 
TRADE PAPERBACK | 178 PAGES | ISBN: 978-1-7772108-0-9 
www.penciltippublishing.com 
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ELCOME TO ANOTHER INSTALMENT OF DAVE ETCHES 

‘WHO YOU BUILD’ DELVING INTO THE WORLD OF 

DOCTOR WHO PROP BUILDING. 

********** 

Ladies and Gentlemen and fellow inmates at the asylum, 
welcome to the latest instalment of Who You Build. In this 
instalment I’ll be covering finishing of the Dalek colour 
schemes etc. 
 
Firstly, on a sad note, in the last instalment I mentioned that 
I would write an article covering my attendance at the Dalek 
Gathering II and world record attempt. However due to 
circumstances beyond their control the organisers have had 
to pull the event for this year. They are hoping to restage 
the event when the present financial crisis has passed. 
 
So, let’s get into it, by now if the madness has hit you, you’ll 
have pretty much a Dalek standing tall. One small detail left 
to cover is the dome lights, these were a late edition to the 
original design put forward by Ray Cusick. When the Daleks 
made it to the studio the operators would rehearse with the 
tops off. When they finally rehearsed with the tops on, they 
discovered that the audience wouldn’t be able tell which 
Dalek was talking. To overcome this car lamps were quickly 
fitted to the domes and covered in a ping pong ball to 
disguise them. 
 
The lamps were then flashed in time with the lines delivered 
by Peter Hawkins and David Graham. There it would have 
ended except Dalekmania took hold and Doctor Who 
became a Saturday staple for many years. 

    

 
The ping pong ball arrangement was still in use for the 
Daleks second outing in the Dalek invasion of the Earth. But 
overtime the ping pong balls were replaced by a more 

perminate solution was required. On early vehicles 
especially Land Rover’s, the rear lamps were covered with 
individual lens covers, Amber for turning indicators, Red for 
break lights and clear for revearsing lights. 
 
Made by Lucas for the British car industry  these lenses 
were simply held in place by two screws. The lenses used 
were changed constantly between the Amber and clear 
lenses during the refurbishment phases , these changes 
were done without any thought by the props department. 

 

 
There were two styles mainly used, both from Lucas the 
L594 and L874, The L594 lens has a base plate that the Lens 
screwed onto. 
 
These were still used for the first apperance of the white 
imperial Daleks in Sylvester McCoy’s era. For the builder this 
means that they just need to pick the correct lens for the 
era that they are building and fit them. In the uk these are 
still readily available through Automotive suppliers and a 
well known auction site. Happily they are now made as 
replacments in plastic instead of glass.  
 
For the second apperance of the Imperial Daleks, 
“Rememberance of the Daleks”, the lenses were given the 
first ever make over designed purely for the Daleks. These 
were made largely from parts supplied by EMA models (ema
-models.co.uk).  
 
This lense was constructed from a 10mm thick circle of 
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perspex sandwiched between an ABS elliptical disc and a 
section of extruded tube.  
 

 

 
This would be the only time this design apeared in the 
original series. 

 
 
A slight aside here, the Daleks in the Peter Cushing movies 
had there own take on the dome lights. The producer for 
the big screen wanted these to be bigger and make a more 
of an impact. Again they used off the shelf parts to produce 
them. Unfortunately they chose to use plastic drinking 
beakers that are no longer available. These were simply 
turned upside down and attached to a ring of wood screwed 
onto the domes. However all is not lost for those wishing to 
build this design, Mooncrest Models 
(mooncrestmodels.ecwid.com) produce a reproduction of 
these beakers in resin in the three colours used. 
 

   
For the relaunch of Doctor Who in 2005, Russell T Davies 
gave a specific brief to the team redesigning the Dalek. Lead 
by Mike Tucker, Russell impressed on them that the basic 
silhouette of the Dalek should resemble that of the classic 
era Dalek but the dome lights should echo those of the 
movie Dalek. For this Mike Tucker’s team chose to use 

lenses supplied by Moflash, these 
were tall like the movie Dalek and 
once contained in a lens cage gave 
the Dalek a more solid feel. 
 
Unfortunately, once again these 
lenses are no longer produced by 
Moflash and if you’re lucky enough 
to find a pair for sale they will set 
you back a ridiculous amount of 

money. Again, resin versions of these are available from 
Mooncrest models.  

 
There are a couple of ways of making the lens cages, not 
counting 3D printing them, if you’ve a lathe and a miller you 
can go all out and create them out of aluminium.  
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The larger lower ring and smaller upper ring can be turned 
on a suitable lathe. The uprights are then machined out 
using a miller. As with the gun rods these need to be 
manufactured to be as near identical as possible. Making a 
jig to enable this will save you a lot of effort after. I spent a 
half day making the jig when I made mine and it certainly 
made making eight identical uprights so much easier.  

  

  
Of course, the uprights could be cut by hand: carefully mark 
the shape out before sawing off most of the excess then 
filing the Aluminium into shape. Whichever method you go 
for the six pieces will need carefully marking out before 
being screwed together.  
 
The lower rings are marked out for four 3mm countersunk 
screws at 90 degrees to each other. The holes will need 
countersinking from underneath, before predrilling the 
uprights and tapping them, it’s a good idea to number them 
on both the rings and uprights. This will help with any slight 
errors in the holes. Now the upper ring needs attaching to 
the lower, again this can be drilled straight through with a 
3mm drill and countersunk before drilling and tapping onto 
the up rights. This way will of course leave the countersink 
heads showing. However, another method is to carefully 
drill down into the small ring with a 2.5mm drill and tap the 
upper ring, a M3 grub screw is then glue locked into each 
hole. The uprights are then drilled down into with a 3mm 
drill in the centre of each, bearing fit glue is used to fill each 
hole before the grub screws are pushed in. The parts should 
be held together for at least an hour to allow the glue to set.  
 
Of course, most people do not have access to a lathe and 
miller, so as an alternative the cages can also be made from 
MDF or plywood. I’m not a fan of MDF but it does give a 
nice finish without much additional filling and sanding. So, 
where I say Ply you can read MDF if you must. If you’re 
using MDF please wear a face mask when cutting.  
 
The lower ring should be 13mm thick, which unfortunately 
doesn’t breakdown perfect for Plywood thicknesses. 
Plywood comes in 9mm and 6mm so 15mm total thickness, 

in all honesty I very much doubt anyone will notice that 
2mm.  
 
The lower ring is constructed from two different ring parts, 
the lower ring should be recessed 8mm to accommodate 
the Moflash lens. To produce the lower part of the ring 
9mm ply wood used, first an 88mm hole saw is used to 
make an 84mm disc, then the centre of the disc is removed 
using a 72mm hole saw. The upper piece is made from 6mm 
ply again using the 88mm hole saw to make a disc then 
using a 52mm hole saw to remove the centre. Both parts 
are then glued together and sanded down to make them 
smooth. 

  
The upper 
ring like 
wise is cut 
from 6mm 
ply, first 
using a 
66mm hole 
saw to 
produce a 
62mm disc 
then a 

50mm hole saw is used 
to remove the centre of 
the disc to make the 
ring.  
 
I’m sure I’ve mentioned 
this before, but I’ll make 
note of again when 
using hole saws to make 
the out diameter of the 
disc’s the diameter is 

the inside of the hole saw, normally the cutters remove 
2mm off the radius due to the thickness and off set of the 
cutting teeth. Hence 66mm hole saw will give you a 62mm 
disc, or there about. 
 
The uprights are also cut from 6mm ply much like cutting 
them from 6mm aluminium the main shape is sawn out 
then sanded into the right profile. 
 
Now as a side, you can carefully produce one of each part 
and the cast them using resin. Metal loaded resin will buff 
up to give a metallic look. RTV, Room 
temperature setting Vulcanised rubber, is 
a great medium for casting resin parts. 
  
Aluminium powder is mixed with resin as 
a 1:1 mix by weight, once cast and 
cleaned and buffed up produce a good-
looking metallic part. If you want to 
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produce a brass looking cage, simply use brass power. 
 
Once all the parts are made all the parts are simply glued 
together, I suggest Araldite for this for both the resin cast 
parts and the ply parts.  

 
Once assembled the parts are 
sprayed silver before fitting to 
the dome. 
 
Painting your Dalek will come 
down to the builder 
themselves. If you want to 
produce a Dalek from a 
particular era, Genisis Dalek 
etc, I wholly recommend the 
Dalek 63.88 web site
(dalek6388.co.uk). This will 

give you a lot of information on the various iterations of the 
Daleks through the years. Before anyone mentions it yes, 
they used to do only the classic era hence 1963-1988 but 
they succumbed to pressure and include the new series 
now.  

 
The colour scheme you choose however can stray from 
these combinations as much as you desire, by and large 
many different colours have been used.  
 

 
Whichever design colour scheme you decide to choose, if 
you put eye lashes on your Dalek eye and paint it in shades 
of pink, I have a certain set of skills, I will find you, I will 
exterminate you. 
  
But really, I hope one day to meet you at one of the 
psychiatric sessions we call Dalek meets, where we’ll get the 
chance to exchange experiences of our descents into 
madness along with a pint or two. 
 
Till then, many happy building days to you. 
Dave Etches 
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he Family of Blood were an actual family of four, 
consisting of father, mother, son and daughter. 
However, rather than using individual names they 
referred to each other by their relationships, Father of 

Mine, Mother of Mine, Son of Mine, Daughter of Mine, 
Husband of Mine and Wife of Mine. They were a family of 
hunters. Their quarry was the Doctor whom they wanted to 
capture in order to get immortality. 
 

Although they looked human, if somewhat zombie-like, the 
Family were actually green, gaseous creatures that could 
inhabit human bodies. Their own lifespans were a mere 
three months, which is why they were so desperate to 
inhabit the Doctor’s body and live forever. Once in human 
bodies, the Family communicated with each other 
telepathically. Because they could do this over a distance, 
they could silently call to each other, and a family member 
would creepily appear alongside them. This made it 
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particularly frightening 
when confronted by 
them, - the cold, 
staring eyes of the 
bodies they inhabited 
bring a chill to the 
spine, every time. The 
Family are superbly 
portrayed, individually 
and collectively. My 
favourite on the scary 
front is Baines, (Son of 
Mine), with his 
incredibly sinister 
voice and facial expressions. The complete lack of empathy 
and emotion is more terrifying that any violence would be. 
 
The Family of Blood appear in episodes eight and nine of 
Series 3, (“Human Nature” and “The Family of Blood”), 
originally broadcast in 2007. This two-part story was 
adapted from the Paul Cornell novel, Human Nature (1995).  
 
In both Cornell’s novel and the televised version, the story 
behind the Family of Blood is that they are aliens who want, 
and need, the Doctor’s Time Lord life force, to stop 

themselves from 
dying. In the televised 
story they track 
Doctor to Earth in 
1913. However, the 
Doctor knows they are 
coming, and what they 
want, so he uses the 
chameleon arch in the 
TARDIS to rewrite his 
biology, transforms 
himself into a human, 
and hides his Time 
Lord psyche in his 

Gallifreyan fob watch. As an ordinary human being the 
Family will not be able to detect him. His intention is to hide 
himself in this way until the Bloods die out. Then he will be 
safe to resume his life as the Doctor. The danger with this is 
that the Doctor also has to transfer his memories so whilst 
he is assuming the role of a teacher called John Smith, he 
asks his companion, Martha Jones (Freema Agyeman) to 
guard the fob watch. Martha’s assumed role as a maid at 
the school allows her to do this, whilst simultaneously 
keeping an eye on the Doctor. 
 

“There is a wonderful dichotomy 
between the Doctor as John 
Smith, who believes his vague 
memories of life in the TARDIS 

and meeting Daleks and 
Cybermen, are dreams…” 
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Of course, the fob watch gets opened and even though it is 
very brief, it is enough for the Family of Blood to detect the 
Doctor’s whereabouts. They take on the bodies of humans 
they happen cross, including one of the schoolboys, Baines. 
This gives them easy access to the school where they can 
get close to the Doctor. 
 
There is a wonderful dichotomy between the Doctor as John 
Smith, who believes his vague memories of life in the 
TARDIS and meeting 
Daleks and Cybermen, 
are dreams, and 
Martha, who 
remembers 
everything. It is a 
challenging time for 
Martha because she 
has to make the 
decisions for the 
Doctor. She is worried because she knows that she might 
have to bring the Doctor back if the Family has found them, 
but if she does, she puts the Doctor, and therefore the 
entire universe, in dreadful danger. 
 
The episodes also make socioeconomic points about the 
social system at the time, early twentieth century England. 
The first is when one of the schoolboys makes a derogatory 
remark about the colour of Martha’s skin. Because she is 
playing a role, Martha cannot challenge him as she normally 

would, although she does make her displeasure clear by 
muttering that she would like to slap him with her cleaning 
bucket. The second is when Martha and her new friend 
Jenny are not allowed in the pub with the men. Martha, as a 
contemporary, 21st century woman, see this as an issue but 
Jenny laughs it off as a ‘modern’ attitude. 
 
Perhaps one of the most poignant moments is when Jenny 
remarks that in a few years, it will be boys like the rude 

schoolboys who will be 
running the country. 
Martha, fully aware 
that World War I is just 
around the corner, 
knows that millions of 
people will die, and the 
majority of them will 
be young men like 
these schoolboys who 

have been conscripted into the armed forces, says sadly 
that they might not be running the country. 
 
Meanwhile, the Family of Blood pursue their quest to find 
the Doctor. Having taken over Baines, they also take over 
the bodies of a local farmer, Mr Clark, (Father of Mine), a 
young girl, Lucy Cartright, (Daughter of Mine), and even 
Martha’s friend, Jenny (Mother of Mine).  
The Family of Blood are certainly very dark characters – 
some might say akin with the Empty Child, the Chula 

“The episodes also make 
socioeconomic points about the 
social system at the time, early 

twentieth century England.” 
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zombies, the Weeping Angels and the Wire, too dark for the 
younger audience. The images of the army of animated 
scarecrows attacking the school will live long in my memory 
as one of the most frightening scenes of the entire series. 
 
The scarecrows were made 
from sacks and filled with 
straw to give them a 
human shape. They were 
brought to life by a process 
called molecular fringe 
animation. This gave them 
basic movement abilities so 
that they could get up, 
walk around and follow instructions. They could also see as 
they were fitted with eyes. The molecular fringe animation 
worked by reflecting background radiation from Son of 
Mine. This was transmitted to the scarecrows via a cerebral 
impulse. This activated the scarecrows by stimulating them 
at a molecular level and providing the energy required for 
them to move. 
 
So how were the Family of Blood trapped by the Tenth 
Doctor? The patriarch and head of the family, Father of 
Mine, was doubly imprisoned. First of all, he was tied up in 
unbreakable chains which had been forged from an alloy 
from a dwarf star. He was then kept in prison in an 
underground chamber, from which there was no escape. 
The matriarch, Mother of Mine, was trapped for all eternity 
in the event horizon of a collapsing galaxy. The Doctor chose 
this specifically because this was the boundary of the black 
hole, and nothing can escape from it. 
 
The punishment meted out to Son of Mine was both ironic 
and appropriate. He was forever trapped as a scarecrow and 
forced to watch over and protect all the fields of England. 
Daughter of Mine was trapped inside a mirror, but in such a 
way that she was in fact trapped inside every mirror in 
existence. 
 
Although it seemed like the Family of Blood were gone 
forever, this was not in fact the case. The Doctor visited 
Daughter of Mine in the mirror once every year, giving her 
the chance to apologise for what she had done. She 
consistently refused to do this, even though the Doctor 
promised her freedom if she did. And so she remained, in 
the mirror, being visited by many incarnations of the Doctor 
over many years. Until writer Paul Cornell wrote a new 
story, specifically for the global rewatch of “Human Nature/
The Family of Blood” during the first Covid-19 lockdown. In 
this exclusive story, ”Shadow of a Doubt”, the Thirteenth 
Doctor finds an ancient mirror in the ruins of Andromeda. 
The mirror originated from old Earth and is made of a 
strange material. One night a little girl appeared in the 
mirror. The Doctor was afraid - memories of a girl like this 

one that had previously hunted a different incarnation of 
the Doctor came flooding back. The little girl described 
being visited by a number of different Doctors, - an old man 
with a lot of hair, a thin one, an aristocrat, one who used a 

wheelchair. And they all 
asked her the same 
question, “was she sorry?” 
Each Doctor told her that 
all she had to do was to 
say “Sorry.” But she could 
not, or would not, say 
sorry. And the Thirteenth 
Doctor did not trust her. 
She did not believe what 

the little girl with the red balloon was saying. But the little 
girl must have sensed that this Doctor was somehow 
different, perhaps more mellow, more human because she 
asked this Doctor to let her out of the mirror. But the Doctor 
refused, returned the mirror to the room and left her. But 
years later the mirror had mysteriously vanished from the 
ruins of Andromeda. Had the little girl been released? Had 
she escaped? The story does not say. 
 
The second story, “The Shadow in the Mirror”, is from the 
point of view of the little girl (Daughter of Mine). She 
explains that she was trapped in the mirror for hundreds of 
years, repeatedly visited by the Doctor (in a variety of 
incarnations) regardless of which mirror she was in. And 
always the Doctor asked her to say sorry, and always she 
refused to apologise. Until finally one day the Thirteenth 
Doctor came to the mirror. She did not ask the little girl to 
apologise. Instead, she said in some ways that it was the 
Doctor’s fault that the Family of Blood had killed so many 
people. She asked if Daughter of Mine knew what mercy 
was, but the little girl would not reply. So, the Thirteenth 
Doctor explained that mercy and fairness had nothing to do 
with each other. And then, after all this time, and against all 
the other incarnations, this Doctor said that she did not 
need the little girl to be sorry. She took a big hammer out of 
her pocket and smashed the mirror into a million pieces. 
This allowed Daughter of Mine to step out of the mirror, 
into a world that the Doctor described as having nothing on 
(and therefore nothing for Daughter of Mine to possess or 
destroy). She then took the little girl to the TARDIS and 
brought her to her home planet, expecting her to die very 
soon as per the normal life expectancy of the Family of 
Blood (about three months). She did die before long but she 
died peacefully and with her own people. So, the Doctor 
showed mercy and forgiveness. And yes, there was no 
fairness, no justice meted out. But perhaps, in a time of 
great uncertainty and fear in the world, this is exactly what 
we needed. Thanks to Paul Cornell for showing us all 
compassion and humanitarianism, at a time when we really 
needed to see it. 

“The punishment meted out to 
Son of Mine was both ironic 

and appropriate.” 
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EDITORS NOTE: The following review originally appeared in 
“What The Fans Think: The Sarah Jane Adventures” 
 

“The Mad Woman in the Attic” features the first-ever clips 
from Classic Who shown not only in The Sarah Jane 
Adventures but in any Doctor Who spinoff series. This is not 
a coincidence. “The Mad Woman in the Attic” is a story 
positively obsessed with the past both as a concept and as a 
storytelling vehicle, particularly in the way that the past 
informs the future. 
 
Most obvious is the framing device, with an older Rani 
narrating the events to Adam, a young boy from 
Bannerman Road. Rani herself has ended up living in 
Sarah’s attic in 13 Bannerman Road and spends her time 

mourning the loss of her friends, surrounded by old 
photographs, recordings, and memories. It’s a surprisingly 
heartbreaking take for a children’s series, because focusing 
on the loneliness of old age is not usually the stuff of fun 
kids’ TV.  
 
What’s more, this is a story that has... erm, aged well. Back 
in 2009 — when David Tennant was the Doctor, former 
companion Sarah Jane Smith was starring in her own 
adventure series and Russell T Davies reigned supreme, 
with multiple spinoffs and a thriving Doctor Who media 
presence — this was yet another decent weekly adventure. 
Viewed today, more than a decade after Elisabeth Sladen’s 
passing, and in a very different TV landscape, this is tough 
viewing, but even more rewarding for it. 
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Even at the time, seeing flashbacks to a young Sarah Jane 
Smith in “Planet of the Spiders” was a powerful reminder 
that a lot of time had passed. Now it feels like a huge 
volume of water has flowed under even that bridge, even 
though 2009 wasn’t all that long ago in the scheme of 
things. Rani says that her attic is full of ghosts, and truer 
words could not be spoken in 2022. The fondness I had in 
2009 for a dim and distant past of 1974 is exactly the feeling 
I get now for The Sarah Jane 
Adventures. There’s a word 
in Japanese for this: 
natsukashii, the feeling of 
evocative longing for 
something past: a nostalgia 
that’s also very sad, as it 
reminds you that what 
you’re remembering will 
never come again. 
 
However, the story’s 
connection to the past runs 
much deeper than just the 
framing device, as powerful 
as that is. Present-day Rani has an old friend Sam (despite 
us never having heard of him before), who’s such a good 
friend from her old life that she regularly emails him top-
secret information about aliens and so forth. This is 
mirrored by Sarah Jane and Clyde’s conversation with 
Maria, Rani’s predecessor in the series, who doesn’t appear 
in this episode (except for flashbacks) but has two pivotal 
moments: in the present, she’s the fondly remembered 

former sidekick that the original cast fawn over, resulting in 
present!Rani’s discombobulation that kick-starts the plot; in 
the final scene, future!Rani returns from visiting Maria, 
suggesting a resonance and connection between the two 
characters, even though they never appear on screen 
together in any episode. 
 
When Rani gets to the amusement park, she meets Harry, a 

guest star of the week — 
who’s nevertheless deeply 
connected to the world of 
past Doctor Who, as he was 
Dugdale in “Snakedance” 
back in the eighties... but, 
more importantly, he’s Mr. 
Elisabeth Sladen, calling a 
resonance that’s in no way 
explicit on screen but which 
every fan watching will 
know. Amusingly, when Rani 
meets Harry, her ruse to stay 
in the park is that she’s 
twisted her ankle, calling 

upon a well-known past Doctor Who cliché (one that Sarah 
Jane herself performed purely for nostalgia reasons in “The 
Five Doctors”), but this time for comic effect. Kids watching 
will think it’s a random excuse to stay and investigate; long-
time fans will find a deeper meaning there. 
 
Rani ponders an old photo of Harry on his desk that has no 
particular relevance to the plot. However, it gives him the 

“...the story’s connection to the 
past runs much deeper than just 
the framing device, as powerful 

as that is.” 
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chance to talk about what things were like 50 years ago and 
reflect on the passage of time. His explanation of why the 
park closed echoes this: with the credit crunch, having fun is 
now a luxury of the past. What’s interesting is that there’s 
no sinister alien plot behind the closure of the theme park; 
it really is closed because the present can’t step up to the 
expectations of what came before. 
  
Indeed, this is the only Sarah Jane Adventures story without 
a villain. Eve and Ship are both shown to be misguided in a 
few places but clearly not villainous (despite the ominous 
incidental music that initially greets them). Instead, the 
villain here is time and 
the effects it has 
upon our 
memories. 
 
While searching 
for Rani, Sarah 
Jane and Clyde 
banter about her 
age, with Clyde 
dissing her for 
getting old and 
having memory 
problems. This 
was played for 
comedy but has 
another 
unexpected future 
connection, as that 
will be precisely the plot of “Goodbye, Sarah Jane Smith” in 
the fourth season. Watching now, jokes about Elisabeth 
Sladen’s age a mere two and a half years before her death 
just don’t play the same way they did back then. 
 
When we meet Eve, we discover she’s a refugee from the 
Time War, having fled the Daleks. Except we’re not quite 
told this in so many words, instead told that her people 
could read the timelines and that attracted the attention of 
one of the races from a war, who proceeded to exterminate 
her people. Without context, this would just be a random 
backstory. However, those with an eye to the history of 
Doctor Who will not only recognise the word 
“exterminate” (which most casual viewers will these days 
associate first and foremost with the Daleks, rather than any 
other context) but they’ll be able to put the pieces together 
to realise this is related to the Time War, using the narrative 
codes that link to the viewer’s own past. 
 
The Sarah Jane Adventures were marked by every story 
being broken into two with a cliffhanger, once again 
drawing on a nostalgia for a time long gone (very few of the 
Russell T Davies–era stories had cliffhangers). Usually, these 
are very traditional menaces or occasional revelations. 

However, the mid-story cliffhanger to “The Mad Woman in 
the Attic” isn’t the reveal of the alien Eve or the possessed 
zombies in the amusement park; instead, it’s the existential 
fear of growing old and lonely, as Rani is given a glimpse 
into the future that we see in the framing device. That’s 
quite a brave choice for a children’s show. 
 
Upon possession by Ship, Sarah Jane is shown both 
flashbacks and flash-forwards. The former includes both 
“Planet of the Spiders” and “The Hand of Fear”, as well as 
“The Stolen Earth” in the much more recent past, although 
from today’s perspective that’s yet another reminder of a 

time now lost. There are 
also in-series flashes to 
various Sarah Jane 
Adventures stories, as 
you might expect. 
What’s less predictable 
are the flash-forwards 
to the TARDIS landing 
in the attic, which is a 
supremely powerful 
moment. Indeed, it’s 
the first time the 
TARDIS is seen in any 
spinoff (it was only 
heard during 
Torchwood’s first-
season finale). The 
ultimate reveal of 

David Tennant’s appearance is a glimpse into next 
week’s story, while also being the first time the Doctor has 
appeared in any televised spinoff, something that would 
become more commonplace in future. (Matt Smith will go 
on to appear in next season’s “Death of the Doctor”, while 
Peter Capaldi appears in the opening episode of Class.) 
 
We also see flashbacks and flash-forwards for Luke. The 
flashbacks are all to previous Sarah Jane Adventures 
episodes, of course, while the flash-forward is to his 
graduation, which will occur at the beginning of the next 
season, in “The Nightmare Man”. It’s debateable whether 
this one was deliberate or not; it’s a generic enough thing 
for Luke that it could have just been thrown in. However, 
since both stories are by Joseph Lidster, it’s possible that 
this one was nothing more than a continuity reference that 
got revisited later on. Interestingly, on discovering his Bane 
origins, Sam compares Luke to Frankenstein (or rather, his 
monster), which is a different kind of past recollection, 
harkening back to the very first science-fiction story ever 
written. 
 
When Sarah Jane and Clyde enter the haunted house in 
search of Rani, they’re menaced by a fake clown, causing 
Sarah Jane to gasp before she realises it’s fake. While this 
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would be an ordinary reaction to something leaping out at 
you in a haunted house, the call-back to last season’s “Day 
of the Clown” is surely deliberate, adding resonance to an 
already effective scare for those with long memories, while 
not confusing anyone who doesn’t. That’s this story all over: 
using the past to add layers without relying on it as a crutch. 
 
This comes together at the end, when Eve and Ship need a 
black hole, bringing us back to K9’s mission from “Invasion 
of the Bane”. The return of K9 to the series is a cute 
development if you’re a kid who likes the adorable robot 
dog, but the reuniting of Sarah Jane and K9 in their own 
spinoff series is a triumphant moment that finally sees John 
Nathan-Turner’s vision from 1981 come true. Our memories 
are long, even for the futures that never were. 
 
Speaking of futures that never were, the older Rani’s lonely 
future is erased thanks to Adam, who turns out to be Eve 
and Sam’s son, repaying a generational debt from the 
distant past. The lonely future is replaced by a happy one, 
where Rani is surrounded by family, running missions with 
Maria, and having a full life. Viewed retroactively, in the 
absence of a series finale — due to the fifth season being 
cut short by Sladen’s death — the restored future for Rani 
(implied to be married to Clyde) serves as the closest thing 
The Sarah Jane Adventures has to a conclusion. The group 
photo of Sarah Jane, Clyde, Rani and K9 in the present 
becomes the past of the new future, a snapshot in time... 
 
...which is exactly what “The Mad Woman in the Attic” is 
now to us. It’s a fond visit to a past that’s gone, and one 
that can never be recreated. We might not be alternate 
versions of ourselves living in Sarah Jane's attic, but we’re 
still receding from it in time, and it’s a process that brings 
up both the happiest and the saddest of feelings. But that’s 
the past all over, really. Natsukashii. 
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Unapologetic and critical assessments of the highly popular 

British science-fiction TV series  
 

What the Fans Think: Blake’s 7 concentrates on all 52 original episodes through 
original reviews, analysis, personal opinion and essays.  
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